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FIJF  %  fkI  d<H>  %  dnF  33  FF 

(Feft)  ft!  FfF  fi?F  ti  ^  Tcp 
Fit  FFfwr  %  %tj;  wt  F  tttfi 

^5TRTT  5l 


The  berm  of  a  stupa  is  known 
as  Medhi.  The  berm  (medhi) 
level  of  the  stupa  is  used  for 
circumambulation. 
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PLAN  OF  STUPA 
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Harmika 


FJF  %  3T3  FFT  %  Fit  fIftT  tfrm  (3t) 
Fit  BlfifFH  FITF  ti  FF  TJF  %  TTcF? 

FTF  Ffe  Fit  4ft  TFFt  tl 


The  square  superstructure  in  the  form  of 
a  railing  on  top  of  the  dome  of  stupa  is 
known  as  Harmika.  It  encloses  the  pole 
Yasti,  an  important  part  of  the  stupa. 
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Pradakshinapatha 
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Ffo  FI  ■'JpTT  TFTI  %  Flil  FTT  F^ 

ymr-F  fff  ff  Ft  ftTw 

FF  F^t  tl  F^igFT  FF  FF  FT  Tft 

■%  3FJ?F  FI 41  foil  Tt  FFfSJTT  FTtF 

FTt  tl 

A  path  used  for  clockwise 
circumambulation  surrounding  an 
image,  shrine  or  building  is  known 
as  Pradakshinapatha. 
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Torana 
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r  FtTF  TtpF:  yfolgK  FlFT  tl  Ft  3«tFT  ^ 

TFFt  Ft  did  3trt  FFTt  FTF  3TFlftF  Ftt  tl  FF 
TFFt  %  #F  3  fFFTTT  FT  F^igFF  TTJF  F 
yfol  F><t  'ti  5Udil  FfFt  TRF>  F^F  FF  FFTFfF 
FFF  %  TRIF31  FFtFT  3tFiW  %F.  Fit  f| 
FTF  tt  FFF  fFFW  Fit  FTttfFTFT  Ft  ttctt  ti 

The  Torana  is  basically  a  gateway.  It 
consists  of  two  upright  pillars  supporting 
three  architraves  that  makes  an  entry 
space  through  which  the  devotee 
gains  an  access  to  the  stupa.  Both  its 
sides  are  carved  with  the  decorative 
motifs  of  figures,  animals,  plant  life  and 
^  architectural  details. _ 


3  l^gRf,  cbdictiuT  afR  3  toit  4ft  tojs:  fnAjPcich  farmer 

wt  rm^fa  44i  mfar  rrfa  far  44  mm  4rfa  %  farrj;  'pjfa'  4  TrfajffaF 
fw  4ft  ^  TnfiTeT  4rfa  %  farrr  Rmlq  441  Ifa-HI  fa  1jf  ffal  fa  tJ4T  flsl 

ml  ijm  9fh  fa  'HKd  4ft  mrnmTm  TOeifafat  %  4rt444  %  farrt  3t4Tn  fart 

4fa  wfaq;  ml  m#  rrfafaf  fa  farm  a  fa  ?fa  mm  fa}  mrnft  f^mrnmT,  fafaron 
sfa  4444441  far  ^rjw  mnf  %  far^R  %  farrt  4>fa  sfa  fai-fai  44} 
%  faltf  itRd  4>W  I 

■FTfafa  $fa*m  ml  1w  fat  %  ffa  ijm  4R  fa  ^cm  rnfat  tow  fa 
TO  fafarw  mrfat  if  fafag  TOfafa  fafaf,  faW  sfa  4if44u4i  fa  24  mffar 
rngimm  fa  4?  mro  %  4fa  mrrak  ^Pdgra  fa  ^  mrnr  %  fa  ffafa  toR 
r^jw  fa  wot  fa  rrrfar  fafam  ml  fan  fa  Rfa  fa  4¥  mwr  8000 
fan  tj}  fa  HiMiumid  fa  8fa  fat  nw  to  fa  mm  mj4T4  fa  wfanro 
<5d-^6d  %  fafam  mm  ml  344}  fatnr  fafan  fa  to  faffar  ■hihuI  ml 

mga  4fa  mT  faro  t-  w  m  ffafa  fa  34*444  4fafa  34k  faffa} 
44  midld  fafara  ml  «  3fR  farfafa  fa  ffaro  fa  4R  fa  dHmrfl 

4fafti 

*fat  mi  3mm  nfatn  mar  ml  ^  to  mg3ff  m  jjrRffaffat  m  34*444 
4fat  mi  simm  dirt  ffar  mmi  i  34rt  dff  didl  fa  tm  44  faffar  mmfl  «idl  44 
414414  TO  fa  44tfa  fa  dfd  rjUTfat  d  dim  ft  fa  4144  mt  mp;  ddT  ffafa 
m^tdm  Pmidd  fa  fa  fa,  Tffa  fa  dld^didl  4414  wfattl 

effal  fa  fall  dfl  didlrdd)  34tfaw1fa4T 'fa?nffa4i  4T4444t  44 'tJ5:4T4T4  4414  4lft 

fa 1  fddf  3fk  i|fM  ^  mr  mr  mm  %  dM' m  ^fdm  #dd  m  sr  wmr  mr  dm^  1 1 
dd  mdTfdm  3fk  adrffrm  s|P|  %  fdmr  "4"  dt  dmmjtf  mdmrft  dim  mr  drm^  d  i 

3^ie<|J|l«f,  %T’JdT3Tf  3ftT  3TT’mull  ^  dd  did  ddirl  'f  fm  dd  '^ddd  3fpfd 

ddK  T#  #ll  if  TOd  3dd  m^d  mf  fd  did  ml  dTdmrft  ^dt  t  fm 
to  dfddifdm  mid  %  gtdd  m^  wnr  ma^  #1  dfR  mdfmmfl  dl  at 
#li 

dRdtd  dTOT  %  3}«ddd  ff  dd  dldlfmdli  ddd  dT^  cftdf  %  dftdd 

Tjm'i  dm  ddddT3fi  %  fddd  fi  dte  dm^  ti  mnf  m^  fddf  3fR  ijfM  fi 
and  d?j3ff,  dfmH,  ^1  aid  ''jcft  ml  ^*1  mfffm  dddfdt  ^  ?mn  d^ld 
ml  wk  fmm  ^  3fd  3nm  Pfdi  ^i 


Scholars,  artists  and  educationists  in  India  have  strongly 
recommended  that  Cultural  Education  be  included  in  schools  to 
spread  love  and  understanding  for  India’s  rich  cultural  heritage. 
The  younger  generation  throughout  the  country  must  be  provided 
an  opportunity  to  study  India’s  artistic  achievements  in  order  to 
motivate  them  to  care  and  work  for  the  conservation  of  the  beautiful 
works  in  architecture,  sculpture  and  painting  that  have  been  handed 
down  to  us  through  the  ages. 

In  order  to  provide  supplementary  material  to  teach  Indian  history, 
24  illustrated  representations  of  famous  land-marks  of  Indian 
architecture,  sculpture  and  painting  are  provided  in  this  Cultural 
History  package.  These  works  of  art  belong  to  the  earlier  period 
known  as  Ancient  History  in  the  school  syllabus.  This  period  covers 
the  history  of  the  earliest  habitations  of  human  beings  in  India 
from  the  Stone  Age  period  of  approximately  8000  B.C.E.  to  the 
8th  century  C.E.  The  objective  of  presenting  this  cultural  package 
being,  that  when  students  study  and  learn  from  these  pictures,  their 
understanding  of  Indian  History  and  the  development  of  India’s 
culture  will  be  enhanced. 

Students  do  not  often  get  an  opportunity  to  study  actual  art  objects 
or  reproductions  of  Indian  art.  It  is  hoped  that  this  cultural  package 
will  sensitize  students  to  the  beauty  in  Indian  art  and  create  a  love, 
interest  and  concern  for  India’s  rich  and  diverse  cultural  heritage. 

The  artistic  expression  of  people  through  the  ages  is  a  valuable 
source  of  historical  information.  From  paintings  and  sculptures,  we 
can  make  a  study  of  the  daily  life  of  the  people.  We  can  derive 
important  information  about  social  and  economic  patterns.  For 
instance,  from  costumes  and  jewellery,  we  know  there  must  have 
been  weavers  and  goldsmiths.  Other  articles  discovered  during 
excavations  tell  us  about  the  variety  of  craftsmen  and  traders  that 
must  have  existed  during  this  historical  period. 

From  the  study  of  Indian  art,  we  can  also  learn  about  the  values 
and  beliefs  of  people  who  lived  in  India  centuries  ago.  In  many 
of  our  paintings  and  sculptures  you  will  see  animals  and  birds, 
beautiful  trees  and  flowers,  because  Indians  have  always  loved 
and  respected  nature. 
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TOR  4  fafw  sflT  T^R  4  sfa  FR4  f4?R  RR^fd  RR^TfcTTO  rT^KH  % 
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Art  is  the  creative  expression  of  people.  Man  is  the  only  being,  as 
far  as  we  know,  who  is  able  to  respond  to  beauty  and  express  this 
emotion  through  various  creative  expressions.  Art  bring  lasting  joy 
to  both  the  creator  and  beholder.  Artistic  expressions  can  be  in  the 
form  of  sangeet  (music  and  dance.),  natak  and  kathputli  (drama  and 
puppetry),  which  are  the  performing  arts.  Unfortunately,  we  do  not 
have  much  evidence  of  the  performing  arts  of  the  ancient  period 
except  a  few  scenes  in  sculpture  and  painting  showing  dance  and 
music  performances.  From  these,  we  can  make  a  study  of  the  musical 
instruments  and  dance  styles  of  a  particular  period  in  history.  The 
other  arts  such  as  chitrakala  (painting),  murtikala  (sculpture)  and 
vastukala,  the  art  of  construction  of  buildings  (architecture)  were 
made  out  of  materials  which  have  survived  through  the  ages. 

Indian  students  should  also  have  an  opportunity  to  study  the 
contributions  made  by  various  communities  who  have  made  India 
their  home.  They  may  learn  about  the  teachings  of  Hinduism, 
Buddhism,  Jainism,  Christianity,  Islam,  Sikhism  and  other  religions. 
Students  should  also  learn  about  the  contribution  of  a  particular 
religious  philosophy  to  painting,  sculpture,  music  so  that  they  may 
understand  that  perhaps  India  is  the  only  inheritor  of  such  a  variety 
in  each  art  form.  Each  period,  each  philosophic  thought,  beautiful 
and  unique  in  its  own  way  has  made  India  famous  for  its  cultural 
contribution  to  world  culture. 

The  CCRT  is  gifting  your  school  24  pictures.  Use  them  as  the 
seeds  from  which  many  creative  educational  activities  can  grow. 


wnff  3frr  3TsmWf  f^nirMcb  "hIttMsrtt 

Creative  Activities  for  School  Students  and  Teachers 


3  24  fRR  RRRT  'JTT  ffcpT  ^TT  RfR  3  fRTRf  gtsR  TRTR  RT  y<f$|d  fRRi  RT  TTRRf 
f I  fRRt'  RTf  Rtfe  sflT  PcjoKUi  TtfRR  rr^  RT^  RT  RTRTRT  RT  TTRkTT  fl  fRRf 
RR  RR  RfMRfRRf  %  TTTR  R?TTf  Tf  3T*RRR  fRTRT  RT  TTRTRT  t,  #  RTTcftR  RRTT 
RR  #STRT  g?R  TTTRtf  eTTcft  fl  3R-RTRRT  RRT  RTT  3  rp?  fRRf  %  TTTR  RRR 
RTT  TTRTTf  t  3Tk  #R  R^  rjRT  TRRTRTRT  RfdfafRRf  R  RTRTRTT  TRRT  RTt 
fRRRTR  fRRT  TTRRf  f  1%  RfdPdpRRf  STTT  TTlTRf  RTF  3TTRR  cpj  sftr  f| 


These  24  pictures  can  be  displayed  in  the  classroom  or  at  any 
prominent  place  in  the  school.  The  pictures  may  be  stuck  on 
cardboard,  with  the  title  and  description.  The  pictures  can  also 
be  studied  in  depth,  with  activities  that  bring  out  the  educational 
value  of  Indian  art.  The  teacher  can  work  with  a  few  pictures  at  a 
time,  ensuring  students’  enjoyment  in  learning  by  involving  them 
in  some  creative  activities  suggested  below  : 


fRR-1 
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gwt  Rl?ff  ^RR,  RfR^RRR.  R«T  R^?T 
gRRtf,  RT?ft  ^RR,  RpRfcFT,  R«q  R^RT 
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-  RcR  RRRTT  RRT3T)  3^  RR  TRTRf  RT  fRRTTR  RTRT3T)  RRT  RTTR  3  WT  ^R  % 
fftTTR  Rg^T  T5RT  RTI 

—  yidl  ft  RTRPR  gR  %  RRR  R^  fR*  fRfg  fRR)  %  dlHd  Frr  Rdl-I  %  leiy, 
RTfOl  RfRR  RT  RI  RRsf  RT  RT  fRR  TRRTSt  Rff  RRR  RT  pHdtil  RR  T^R  TRRTSTtl 
■RTRT  RT  RTRRT  RR  Rid  ( Hldl  %  RTR  fRRTT  TT3TT)  eft  3?fT  Rff  gdl  Ph^I 
Rff  RfRTT  RT  elRiaff  I  3hi<J)Riri  RRpf  %  Rdtf  RRffRRf  RT  T5f^  RRT  (  'jPrr!) 
RT  RRf  RR  RRRtR  Rtfll 


-  WRf  Rif  RR%  RftcR  Rft  RRTRguf  RjRtRpRRf-RR%  RpRR.  RFR,  Ri  #TT, 
Rjel  RTTRT,  TitRTRT,  RTRT,  c4Wk  3RfR  %  fRR  RRF)  %  feiM,  RTijfl 


Cave  Dwelling,  Bhimbetka,  Madhya  Pradesh 
Wall  Painting,  Bhimbetka,  Madhya  Pradesh 
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Picture-1 

Picture-2 
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-  Draw  a  map  and  mark  places  where  the  stone  age  man  lived  in 
India. 

-  Ask  students  to  prepare  a  mural  (wall  painting)  like  those  of  the 
stone  age  period.  Apply  mud  paste  on  a  wall,  or  on  cardboard,  or 
on  a  wooden  surface.  Take  chalk,  or  rice  paste  (mix  with  water) 
and  apply  on  the  dry  mud  wall.  Use  finger,  or  a  small  brush  or  a 
stick  to  draw  the  figures. 

-  Ask  students  to  paint  pictures  or  important  events  in  their  life, 
birth,  growing  up,  play,  school,  travel,  festivals,  etc. 
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1‘K  qff  •’-ill'll ,  ftqg  TPqdl ,  effect,  7pRRI 

qfqt-qTqT,  frqg  qpqqr,  cftqq,  qqqq 
%r,  ftqg  Tr«mT.  ^qr,  qfqqiH 
fqfqq  qra,  ftqg  q^iii,  qfqq,  gqqq 

PhjI  %  fcelO ,  f?RJ  q^qdl ,  hls'l-qf-TSf,  HlfqvWM 
•jrMMMi ,  ttiiVi  yfciHi ,  f?Rj  tp-mai ,  ,  hiRihin 

gqqf  qft  fq-ft  qff  qfqqr,  ftqsj  q'tqqr,  F^qT,  qifawn 


f^qi  qqq  %  4kn  (qqqq  5000  qk  g4)  qifqf  4  q^qft  qq  q^  tWk  qr 

qqrf  sk  qrkf  qn  qqq  q  fqqfq  f%qn  qf  qgr  3^4444+  qqqrfk  qfi 

-  qqq  %  qtqfqq  qq  ipq  qfqqf  qft  sffqqr  qqf  3k  qqk  fqrk  qq  qk 
qqt  qfqqg  qkf  qq  fknq  qrok 

-  yc4q>  «iq ,  gq  qqqf  qqT  0)0  k  qfqq  if  qfkft  %  q??q  qq  qRqqqf 
gqrfqq  qq  qqqu  t- 

-  3-1  <0  srqk  S)lsq  qr  qfq  qq  spqqqi  qqq  PinfORsd  qrqqqqf  qrqrfqq  qq 
qqk  ti 

-  qqfcqq 

-  qgrfq-qqqqfq,  qqj  qk 

-  fqqqft 


—  cqq^iq 

—  qfqfq,  gqq,  qTzqr,  q^q  qff  iqqqqq 

—  qq,  ftqR,  ckqq 

—  qqqqjjf  qqrq 

—  wq  PinfciRan  fqqqf  qq  fqqq  fqqq  q=h4  i?  qT  fqq  qq  44O  "f  — 
“gqqq  3  5000  q4  g4  Otqq  k  qqq  k  qfqq"i 

“kfqq  %  qqq  ff  k  kqq  qff  <*51 41  ”1 
“kr  3qq?f  qqq”i 
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Picture-3  (a)  Plan  of  the  City,  Indus  civilization,  Lothal,  Gujarat 
Picture-3  (b)  Dockyard,  Indus  civilization,  Lothal,  Gujarat 
Picture-4  (a)  Seal,  Unicorn,  Indus  civilization,  Harappa,  Pakistan 
Picture-4  (b)  Painted  Pot,  Indus  civilization,  Mohen-Jo-Daro, 
Pakistan 

Picture-4  (c)  Toy,  Terracotta,  Indus  civilization,  Mohen-Jo-Daro, 
Pakistan 

Picture-5  (a)  Dancing  Girl,  Bronze,  Indus  civilization,  Mohen-Jo- 
Daro,  Pakistan 

Picture-5  (b)  Priest,  Clay,  Indus  civilization,  Harappa,  Pakistan 


During  the  Harappan  period  (approximately  5000  years  ago),  people 
built  the  first  large  scale  cities  and  towns  in  India,  This  was  an  amazing 
achievement. 


-  On  a  map  of  India,  draw  the  major  rivers  and  mark  all  the  famous 
cities  built  on  their  banks 

-  Each  student  can  gather  information  about  these  cities,  and  the 
importance  of  the  rivers  in  the  lives  of  the  people. 

-  Study  of  their  own  city  or  village.  Students  can  collect  the  following 
information. 


-  Climate 

-  Nature-plants,  animals,  birds 

-  Inhabitants 

-  Occupations 

-  Music,  Dance,  Drama,  Crafts  of  the  area 

-  Language,  Customs,  Festivals 

-  Important  Places 

-  Famous  People 

-  Students  can  write  an  essay  or  paint  on  the  following  topics: 
“Life  in  the  city  of  Lothal,  in  Gujarat  5000  Years  ago". 

“The  story  of  my  life  in  the  city  of  Lothal”. 

“My  ideal  city”. 


V 


J 


fRR-6  rIO  (1TRT  Rv4)  Rlc-ii  RR<)  RK=h  ?  4l4  R?T,  HtNI,  fR5R 

pRy-7  f4ij  ydlcti ,  44  RRI,  UK-llR,  TtR  r4?1 


44  rt?t  RRRfa  ^Ri^m  rr  r<t  r-KNfl  fi  tt^h  rmr  3t4r?  4  4te  r4 
r4  wife  fRTRT  4t  3#rt  rr  w  Irfrii 

-  w4  fR^R  :  tt44  fR?R  rt4  rrjt  y,R>Bw  rt4i  (^trt  fere,  f4R%  snfR) 

-  TFstR  f4^r  :  rr#r  W  R7  RTF  r4rrt  %4  (f44f,  rrt  srr  trj34,  44 

3^4  %  ydl<+lcM<+  3T4  R7)  1 

-  PiHfdRsid  m  r4rrt  rt  4prr  fe#  rt  fRR  rrt4i 

RRR  RR  TT^tR  R7J  :  fW 

44 

R>Hei 


RT7R  RR  TTRftR  r4) 

rtrt  rr  wfa  tJTI 


fRR-8  Rdl  +  PM  RTRRT,  RTfR,  R*R  R^TT 

fRR-9  TTTRf  77jR,  TTfRt,  R*R  r47T 

pRy-TO  «pj,  RTRR  y^R 

fRR-11  ^  RR  44r,  7TKRTR,  RRT  r4?T 

fRR-12  R?44  4r  r4  sn^fd,  dPHcddl'-l 

fRR-13  44t?4R7,  ^C(ui4d'l)dl,  RHkR; 

fRR-14  RHt  4^.  <K4p|R,  4tfeRT 

f%T5r-i7  rt?4  ^r,  3r4t  r4  ^rr4,  44 ink.  hski^ 

f%T5T-18  35  RR  fRR,  3RRT  4  TJWt  4(‘INK,  hs?kir± 

fRR- 19  ^  RTRTRT.  H^NPd'iiR,  dfadHI^ 

fRR-20  f4j4,  ujd'idl  RTt  tJR4,  4*KIW 


cpTT  44  HSIdU  4  4|cm  4  R>6lpNI  s?4  R>^  RF3  44  *jyR  pHdldl  4 

44-  ‘‘Rffe  %  4R7  3RR7”,  "4)RR  %  14R.  37K7”,  “TTRt  4tfRR  RRT  444 

R7<j4i  %  Irtr;  3tfr”,  “  wft  44  rtr  4  4rc;  sttrC’i 

—  WR  ^«S/H6lcil<  4  44r  RT  VRi  4ldl  dld^ti  4rTT  RTT  37R>4  4l 

—  T5TR  PlHlPt>d  fRRRt  RT  Pdd  «1HI  71Rt4  4  RT  tRRR  4r§  Rdirl  4— 
“^S/R^TRk  RR  44R” 

“lS/H^I°n<  4  :  r4rH  4  ^TRTT  R?7R  4(  dM^Pldl" 

“RW  fRR  RR  4  ^5/R^TRk  4  ftRTT”l 

75TR  3Tr4  r4?T  37k  TRR  %  4rR  dl'll'/R'dl  4  fRR  RRT  TjfRRRT'  y.+Pdd  RR 

7tr4  4 
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Picture-6  Chauri  Bearer,  Mauryan  Dynasty,  Patna,  Bihar 
Picture-7  Lion  Capitol,  Mauryan  Dynasty,  Sarnath,  Uttar  Pradesh 


The  Mauryan  period  is  an  important  era  of  Indian  History.  The  great 
emperor  Ashoka  patronized  the  religion  of  Buddhism  and  practiced 
Ahimsa. 

-  National  emblem  :  Collect  items  which  have  the  national  emblem. 
(Stamps,  Coins,  etc.) 

-  Write  a  poem  on  the  emblem,  Indian  flag  (on  the  symbolic  meaning 
of  the  Lions,  Wheel,  other  animals,  colours  etc.) 

-  Write  a  poem,  essay  or  paint  picture  of  India’s 


National  Animal 
National  Bird 
National  Flower 


Lion 

Peacock 

Lotus 


Picture-8  Mahakapi,  Jataka,  Bharhut,  Madhya  Pradesh 

Picture-9  Sanchi  Stupa,  Sanchi,  Madhya  Pradesh 

Picture-10  The  Buddha,  Gandhara  Region 

Picture-11  The  Life  of  Buddha,  Sarnath,  Uttar  Pradesh 

Picture-12  Image  of  Mahavir  Jain,  Tamil  Nadu 

Picture-13  Gomatesvara,  Sravanabelagola,  Karnataka 

Picture-14  Rani  Gumpha,  Udaigiri,  Odisha 

Picture-1 7  Exterior  view,  Ajanta  Caves,  Aurangabad,  Maharashtra 

Picture-18  Painting  of  Buddha,  Ajanta,  Aurangabad,  Maharashtra 

Picture-19  Sculptural  Panel,  Mahabalipuram,  Tamil  Nadu 

Picture-20  Trimurti,  Elephanta  Caves,  Maharashtra 


The  stories  of  the  lives  of  Buddha  and  Mahavir  teach  us  many  good 
lessons  and  values  such  as  “Respect  of  Nature”,  “Respect  of  Life”, 
“Respect  for  all  Living  and  Non-Living  things",  “Respect  for  Simplicity 
and  Truth”. 

-  Students  can  prepare  a  small  drama  on  the  Life  of  Buddha  or 
Mahavir. 

-  Students  can  paint  a  picture,  or  write  an  essay  on- 
“Life  of  Buddha  or  Mahavir” 

“Teachings  of  Buddha  or  Mahavir :  their  importance  and  relevance 
today”. 

“The  day  I  met  the  Buddha  or  Mahavir”. 

-  Students  can  collect  pictures  and  quotations  of  Holy  people/Saints 
of  their  region  and  state. 


V 


'  km-15  mfk  W.  17,  kk,  kk 

fkt-16  kfc  Tim,  fkk) 


\ 


■mm  ^t  ^risi)  sk  ^kt  hs^)  kk  fk§T3k 

RKcl  %  kk^  kfkf  k  fkl  y,<*fk  ^fk  3k  T7F  TFTT3k 
R?J,  Rk  3k  4k  %  mjk  ^T  Wkl  ^fk)  ^  3^  ^TTSTtl 
PlMPdfed  m  fkl  3k  ^HcbKl  y,<*Bld  ^k- 

-  sink  iikT  %  ksARimkkk 

—  'HKd  k  ^ck  TRJ/1k) 

-HIHI-M  Tm  3  TPflk  3k  ^RdT  3  TFfk  RT  M^d'ltUl  ^T  kllHH  ^fkl  (mk 
3  'H^fd  3k  d^cdl  k  mk  Wv[4^  *ira=MI,  fkl.  ^T,  kftcT,  dRd?  Silk 
rmfki  ?k  mifkj;i) 

fkkkfed  fkrk  m  ^-fknr  kkrtfkrk  Tkikra  *tk- 

(i)  yi^rddi  sk  k^fkfc  fkr<rd  kf  kkd  m  k<*,m  dk  #u  mrfki;i 

(ii)  fkin  sk  ddkk  k  dm  R7  mjm  d^kr  k  mm  fe^mm  t^t 

ti 

srkkfkd  fkik  m  Riwkkkkrk  mrkfkr  ^k- 

(i)  mjm  3k  tkfira  k  k%  mgsi)  du  k^ki 

(ii)  dfdT  6Hk  kid  skll  <k) ? 

(iii)  IR  k  'jy  k  y^fd  k  k^  1?  dmk  fdU,  ddl  k 't? 

kr?t  3kmn  sukfkd  dki  wd  km  fkrk m  ydlddmd,  fki  fkkr 


mdk  t  sk  dk  kra  mkr  t- 

“dRd  kr  kfi  t" 

“¥d  ^  t" 

“mkt  yi'jifdd)  3k  mkfifkR  fkrad  :  fk  dmik" 
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Picture-15  Temple  No.  17,  Sanchi,  Madhya  Pradesh 
Picture-16  Iron  Pillar,  Delhi 


Draw  a  map  of  India  and  locate  important  temples 
Collect  pictures  of  famous  temples  of  India,  and  make  an 
exhibition. 

Make  patterns  and  designs  using  animal,  bird  and  plant  motifs. 
Collect  pictures  and  information  on  : 

-  Animal/Birds/Plants/Trees  of  your  region 

-  Rare  Animals/Plants  of  India 

Conduct  a  Quiz  on  Nature  in  General/Nature  in  Art 
(Questions  should  cover  all  aspects  of  Nature  and  all  the  arts,  e.g. 

sculpture,  painting,  dance,  music,  drama  etc.) 

Conduct  Debates,  Competitions  on  following  Topics  : 

(i)  Development  should  not  be  at  the  cost  of  our  Natural  and 
Cultural  Heritage. 

(ii)  In  the  name  of  Science  and  Technology,  man  is  interfering 
with  Nature’s  Master  Plan. 

Organise  Elocution  Competitions  on  the  following  Topics  : 

(i)  An  animals  point  of  view  of  Man  and  Development 

(ii)  Will  our  Resources  last  for  ever? 

(iii)  What  do  we  give  for  all  that  we  take  from  Nature? 

Organise  a  poster  campaign.  Students  can  paint  a  symbolic 
picture  and  write  slogans  on  the  following  topics  : 

“India  is  my  country” 

“We  are  one” 

“Our  Natural  and  Cultural  Heritage  :  Save  it 
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'  fTR-21 

fl^lH  arHelil-l, 

fRR-22 

srfRRKt,  TJRf ,  R^KIW 

fRR-23 

'RIHI  rIV^IR,  lp<rtil 

^fRR-24 

TRT'f  RfRt,  3RJcRR,  RRR 

Rrf  rr  ti  '5R^  «r4  3  rtcr  %  4Pkh 

f^  ti 

-  ^llH°h  $*HKdl  %  fRR  ^dd  <*><|  | 

-  Rrfe  ?4?K  Rtf  *RT^  %  RTTRrT  RRI  RPRFT  3t«}  TRFfsRT  RRf  sflt  fafaq 
%  p4Wk1  R^t  ART3TII 

-  fafRR  RR?  Rft  ^RhRI  M^fdd  RRf  3qfk  RRpR  ffpr  TRP  tjfort  cfft  R7i*n  % 

(wn  R2S)  RT  ■RJRT  %  RffeR  ^  Rt  eTTTsftl 

-  WtR  RR?  %  fRRIR,  RRR,  <Ndird,  ■HIRlPtR)  RR?}  StlfR  a^f  %  Rfeg 
RTrM  %  fRR  RRtfRR  RRf  RRT  RfcRt  fpRRfl 

-  3TR}  r4  Rff  fofRR  RTf^RT  fRKdT  RR  #R  RRt  sftt  RRRTt  RtRRT,  RRTIRZ 
RRT  TJ5fT  RA-j  ^  <phI  RTT  3Tti|dd  dip)  I 


Picture-21  Santhom  Cathedral,  Chennai,  Tamilnadu 
Picture-22  Fire  Temple,  Mumbai,  Maharashtra 
Picture-23  Jama  Masjid,  Delhi 
Picture-24  Golden  Temple,  Amritsar,  Punjab 


India  has  been  the  home  of  many  religions,  each  one  has  made 

valuable  contributions  to  the  development  of  India. 

-  Collect  pictures  of  beautiful  religious  buildings. 

-  Collect  the  story  and  meaning  behind  each  festival  and  celebrate 
the  festivals  of  different  religions. 

-  Collect  quotations  from  different  religions  and  write  one  on  the 
class  black-board  or  school  notice  board  each  day. 

-  Collect  pictures  and  write  the  story  of  famous  Indians  in  the  field 
fo  Science,  Art,  Politics,  Social  work,  etc.  who  belong  to  different 
religions. 

-  Visit  the  various  religious  buildings  of  your  region.  Study  the  plan, 
decorations,  and  forms  of  worship. 
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Vimana 


TF  TRTTT  TJRT:  RTR  TRHT  t\ttR  3TTTT 

a^nraichK  Ftrt  t  affc  tf  ffTTfTFtT  ttt  T?t  trf 

TRR  TTt  TTT  FfTT  RRT  't'l  fR  TT^  HP^cll  TTT 

tsrtt  ttttt  rttt  ti 

‘?TRTf  %  TRJTK’  fTTR  frfTT  TTI^lfdTi 
MRMIUH  %  RTTT  frPfa  tRr  ofTT  'TFT  i?l 

This  is  a  structure  which  is  basically 
square  or  rectangular  in  ground  plan.  It 
rises  several  stories  high  and  is  pyramidal 
in  shape. 

Vimana  is  the  name  of  temple  built  according 
to  the  proportionate  measurements  laid 
down  in  the  Shastras. 


Gopuram 


Place  for  Gopuram 


Mandapa 


-  Shikhara 


jf£i: 


iTTP^T 


m 

111 

i 

/IMBBIjd 


Vimana 


nmrasy 

_ i - -ZEE 


Garbha-griha 

PLAN  OF  TEMPLE 


TTgTT 

Mandapa 


ywMd:  trt  TfrgrT  rttfif  rttt 

(FRI  TFT)  eldl  i?,  ^6l  TR  T<WJ|u|  Hf<<  Tit 

^rt,  stttt  ^rrftT  wtrr  tt)  stttt  Tfrr ttt 

TTpId  TRf  ft  TFTT  iRiIdd  F$  tl 

‘  H  S  H  ’  Tit  TtW  T’f-JJF  ff  Ht  dl-SI  RTTT  l?l  FRT 
TFT  Tit  1Jnt  R^T  ff  TT  $HTil  <J«  TFT  TT  (ttHI 
RT  RTTTTT  t  3TTTT  W  Tit  fTTT  Ttnff  %  ’ft 
TTTTI  RT  TTTTT  tl 

fRj  Tffrff  T  <s<tis<uii*f-HiT<rRrjRT  f ,  rpr 
TT  TT  fern  TpR  %  TFT  TTT  TTThjTT  ffTT 
^nrRHIT  TpR  if  TFT  cftsf  tffTT  3  3RTT 
T^  fir  f| 

Mandapa  is  usually  a  pillared  hall  or  a 
porch — like  area  where  devotees  assemble 
before  moving  into  the  sanctum  sanctorum 
of  the  temple. 

A  mandapa  may  be  attached  to  the  garbha- 
griha  directly.  The  structure  may  be  entirely 
or  partially  enclosed  or  without  walls. 

In  some  temples  like  the  Shore  Temple 
at  Mamallapuram  and  the  Kailasanatha 
temple,  the  mandapa  is  separate  from  the 
main  shrine. 


Shikhara 


TIHI-TdTI,  TfTR  TRF  Rf#  f\ FTlf  TT8J  T’l-’]?  T?t 
dlf)  R  TTt  d>dl  Tfr-TTTT  3TT  did!  %l  * I^Ua<’ 
TTI  TTTf^TT  3R8}  ‘  h4c1  Tif  did)  ’  1?,  TT  fTTR  TT  ft 
TRcftT  TfR  Tif  3TfT-RTRT  TiT  TTfa  "t’l 
fdSlHl  TiT  TT  i?  fTT  ‘  Rl<S<’  TiT  3Tsf  ‘ fTTT ’  i?  3fR 
‘ffRTT’  TTR  tf  Lie ul  fTTTT  TTT  ij,  fTRTTTT  3T*f 
R~R  %  Tfs^  TR  d'lsdl'O  fs^  FRT  Tti  Trf  TTRT 
TTcft  TTT  "tl 

Generally,  the  accepted  form  of  the  temple 
is  the  high  superstructure  built  on  top  of  the 
garbha-griha. 

Shikhara  which  means  ‘mountain  peak’  is  the 
superstructure  of  the  Indian  temple.  Scholars 
mention  that  the  Shikhara  meaning  ‘head’ 
has  been  derived  from  ‘Shikha’,  the  tuft  of 
hair  worn  by  an  orthodox  Hindu  on  the  crown 
of  the  head. 
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Gopuram 

v _ _ _ J 

^fpJRT’  FfTT  TRTTT  RfTff  TTT  TTTT  ?R  tl  TTJRT 
TT®^  TiT  ^TTT  TTTrT  %  HI  HI  %  TT-FR  ft  f3TT 

3?R  Tft-Tft  TFt  Tt-IR  Rfrft  ^T  tTTTTTT  £R  TT 
T^,  frr^  TI#M  T|d  ^  Tt  TTT  RTTiT  ^1 
‘TtgRT’  Tit  TTT-TtTRT  3TTTdTTTR  Ttcft  tl  thjRT 
Tit  ffTTfirstT  TTTTiT  Tit  ■y'jCdl  TTTT  TTTT  % 
ffnr  TRTTTt  RTTR  ttt  Tit  Tf  ^TT^  t  TTtTR 

TTlf  TTTft  'fi 


Gopuram  is  a  South  Indian  temple  gateway. 
Gopuram  derived  its  name  from  the  ‘cow- 
gate’  of  the  villages  of  vedic  period  and 
subsequently  became  the  monumental 
entrance  gate  to  the  temple  and  can  be 
seen  from  a  distance. 


The  gopuram  is  oblong  in  plan.  The  two 
lowermost  stories  are  vertical  in  order  to 
give  a  stable  foundation  for  the  pyramidal 
structure  of  the  gopuram. 
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Garbha-Griha 

V  _ _ _ J 

(  "  “  'N 

,  ffffTT  ?rq  frq^r  Sf^RI  Ti^t  TtTT  t, 
TTTT  rTTR  Tit  y*j<a  yfdHI  Tif  T*lrfTT  frm  ^lldl  "t’l 
T?  TT^T  TRgTRTT  TTTRT  fi  ^tTTR  3TTTT  TiTt-TTTt 
3TTTTTTTR  TTcTT  t  A  TTTt-TTTR  3TTTT 

‘llHITiK  ?tTT  tl 

3TTt  TTT  %  3RJRTR  Tf  fTRT  *T«f  ’  Tit  TTfT  TTtt 
Tldl  t  TTT  Tld-d  TTTTT  't  Tt-TF  TiT  TF  HddiH 
TTTffTftT  tl  TTT  TTT  TR  tt  T’f-’JF  TTTfTTi 
TFTT  TT  TTH  tl  TF  TF  TTH  t  TTFT  TTTTVT 
3TTt  TITIRTi  fTTTff  Tit  Tttt  tR  %  ItR;  ’JR  TR 
tTTR  RTRTT  TRt  t'l 

The  Garbha-Griha  is  essentially  a  small  dark 
chamber  where  the  main  deity  of  the  temple 
is  established.  It  is  square  in  plan  or  very 
rarely  rectangular  or  polygonal  or  circular. 

It  is  believed  to  be  the  “womb”  and  has 
remained  unchanged  throughout  the  ages. 
By  its  name  and  form,  the  garbha-griha  is 
a  place  of  primary  significance.  This  is  the 
place  towards  which  the  devotee  proceeds 
momentarily  leaving  behind  all  worldly 
thoughts  to  be  in  communion  with  the 
supreme  being. 
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Chancel 

v _ _ _ j 

^  ^  3rt  %  ■qra  %  wi  tF  tt#t 

ttf^  ti  tf  ^tkR-mi  -Qci  ^  ^  %  fdu; 

Rtf  w  ti  3TJJR  tf  *TH  qidt  %  TRTT 

^  TF?  Tddl  Tt  fTTTF  fdvdl  TIFT  tl 

In  a  church  near  the  altar,  the  space  which 
is  reserved  for  the  clergy  and  choir,  set  off 
from  the  nave  steps,  and  occasionally 
^  screened  off  is  known  as  Chancel. _ 
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IsTg1 

Altarpiece 
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^  Tt  H,rs4  Tft  Ph«ciI  d<d>  Rf> jl, 
TrqR  Ttt  TcfF  FtFT  tl  TF  ^TT  R  frfTF 
FtFT  t  sfft  tt  Rr  ft  ttt  t^ttr 

TTst  dldl  Tjqr  >+> <rlct>  tldl  t  TT  cft-T  Hidd)  I 

FT%  ttFT  TT?4  PdPdd  tR  tl 

An  Altarpiece  is  a  painted  or  caved  work 
of  art  placed  behind  and  above  the  altar  of 
a  church.  It  may  be  a  single  panel,  three 
panels  or  polytych  having  hinged  wings. 
Both  its  sides  are  usually  painted. 

V _ ) 


PTSf^TTrRT 

Chapel 


tR  %  ft  ttst  Rf  ttsRtttt  TTFft  t  fart 

TF  FTf  ■HHpR  tR  <Sd1  'll 


V. 


The  Chapel  is  a  compartment  in  a  church 
containing  an  altar  dedicated  to  a  saint.  ^ 


^HW| 

v _ Belfry 

C  ”  ~  “ 

tR  %  tt#  tfc  Rf  %ttf|  ftf^  ti 


The  Belfry  is  a  tower  for  the  church 
bell. 
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r  ^  R  q%q  tR  sqprTT  TFT  T?  TTMT  TlR  ^ 

TFT  Ttt  ‘iPdFRI  TT  MRcfdM  TTFTt  tl  TF 
TTTT  "%  TF-TT  ^  $dPl  TFFT  <6m  tl 

As  Aisle  is  a  section  of  a  church 
alongside  the  nave  and  transept  and 
is  separated  from  these  by  rows  of 
^  columns. _ 


Transept 


sji'HidiK  tR  t  *j<2d  Slid  FTT  'dipt cl  % 
T*T  qpr  Ttt  ZRFF  ||  fHTF 
T|F  Ft  TJ°TTfFTF  eldl  tl 

The  T ransept  is  a  well-designed  part  in 
a  cross-shaped  church.  In  the  design, 
it  is  an  arm  forming  a  right  angle  with 
the  nave,  usually  inserted  between 
the  nave  and  the  chancel. 


TRFfrfe 

Sacristy 

^  tttct  %  Tttr  %  ttt  Ttt  ttTrftfe  ttff  ^ 
f|  TFT  -qr^ft  %  -qfqq  qfelR  Tit  TFt 
t  cfSTT  TFRt  TFf  TfTT  xrftqqf  Ttt  WT 
TTTt  tl 

The  Sacristy  is  a  room  nearthe  chancel 
where  sacred  vestments  are  kept.  The 
priests  wear  these  ceremonial  robes 
^  in  this  room. _ . _ ^ 


c  ^ 

^rHlcHcKT 

Basilica 
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^  tTF  TFFT  t  dRrPdTI  tt  FTFFt  FTT  fTTTFT  ^ 
TtRdd  TT8J  tt  FTFT  tl  TIRRsF  SRT  snR 
W  ^WHid  Rdl  'dldl  ^TT I 
'R37t  did  %*ilPrtd)  ddl  % 

^  MdiJ l  t  ciidi  didi  tl 

In  the  Roman  period,  the  word  refers 
to  the  function  of  the  building — a 
large  meeting  hall — rather  than  to  its 
form  which  may  vary  according  to  its 
use.  The  term  was  used  by  the  early 
Christian  to  refer  to  their  churches.  The 
term  is  also  used  for  important  Catholic 
churches  enjoying  special  status. _ 
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cEST 

Baptistery 


^  TTt^  RFT  qT  RTf^T  qq  TO  ^ 

Traj  Ft  ti  ~m-.  ~m  ^di+i<  ~q\ 
3fwWftR  ttFT  tl  wt  TFT^T  tt 

■sntt  tl  TFT  ttan-T*RT  T?sr  qj  trig 
qrr  qqr  qqr  -qTT  Ftn  t  Rrat  TTfife  TTTtf 
tcj  Tfrr  ofef  Tt3T  ^trat  ti 

The  Baptistery  may  be  a  building  or 
part  of  a  church.  Usually  this  place 
is  round  or  octagonal  in  shape.  The 
sacrament  of  baptism  is  administered 
here.  It  contains  a  baptismal  font,  a 
receptacle  of  stone  or  metal  that  holds 
^  the  water  for  the  rite. _ ^ 


HcMJTT 

Maqsura 


BfctB  %  r+«idi  %  snfet  fat  BB 
Bi6<t  tl  tffat  %  Hi4id  BF 
fFBBT  3T?FT  TFBT  t  cT«TT  FBBB  FBBtB 
%BBT  rarfBB  bt  tfaBt  Ft  BB 
BBnTT  tl 


Maqsura  is  a  railed  off  area  at 
the  qibla  (wall)  end  of  a  mosque. 
It  is  reserved  for  the  chiefs  of  the 
community  or  rulers. 


TO 

Mihrab 


fViqc'll  <0bi<  t  B^  3TRit  Bit  Bi?d  'tl 
3BJBB  BF  tlBT  t  sftt  HdBil  Bit  BFt 

fa?TT  ft^ldl  tl 


Mihrab  is  a  niche  or  alcove,  usually  the 
height  of  a  man.  It  is  set  into  the  qibla  wall 
of  a  prayer  hall  and  indicates  the  precise 
direction  of  Mecca. 


W=T 

Sahn 


BfaBF  fa  BTfatT  FBR  fa  BTBt  Btt 
<sjcdl  BFTF  (37FH)  Bit  BFB  Bi$0  tl 
BFt  BT  BBt  fatB  1HN  BFt  fa  fcTrr 
$Bi<t  Ftt  tl 


Sahn  is  the  courtyard  of  a  mosque 
where  the  faithful  assemble  for 
prayers. 


Qibla 


BffatF  BT  BlfaTT-TBBT  Bit  BiTBT  (BBBir)  Bit 
d<4i  Bit  <0c(K  Bit  ifa«le1l  Bi6cl  tl  FBt  BiKul 
sfa  ffafa  Bit  'HtdIlcIBi  fafaB  Bit  BBF  tt 
ffaBBTT  Bit  fBBTT  pt?TT  B^i-^Bt  Tt  SRTB  TFcft 

tl 


Qibla  is  the  wall  of  the  mosque  or  prayer 
hall  oriented  towards  the  Kaaba  of 
Mecca.  It  is  therefore,  varying  in  direction 
according  to  the  geographical  region. 


V 


V 


fU'^Pdch  $Pd*lfl 
Cultural  History 
1 

1.  'JWdd.  57777  klncRchi ,  5*5  ykll 

idik  515*4+  f4i5d  4  5iii4  5555  10,000  4  irrkt  ft 

■Hdtf*757  yidld  Qjasifkdi  d>ld  4  4_1sfknf557  dilc-l  3T*T5T 
yiyiul  4  %  515  k  *1151  dldl  tl  ITT  Olid  t  cffrft  t  37fd 
*l  <5-4*5  3Tlfl  yicf>Ridi  f5Hii3t  k  adla  %  fed  1J5d37f  k 
37TST5  fed!  *771  k  fediK  37^  ''lid-'fd  d+lka  577  4d5  5755 
577k  ki  3*fft  57dPf ,  mrst  5*77  ifis*iT  k  777*7557  3ft55:  kt 
«hi  fey.  *tl  177  Pay  “4  ‘jPe'ild’t.  'jy>id  5N<5  1717  %  ifsfet 
flITT  3  517  k  5ltf  5575  fedlRIii  4  kldkldd  k  fr*7d  tl  Id 

■55537!  k  5?*7k  4  ttttii  517  <mhiij,  dd  sfenr  fk4  t  d*7T  id4 
did  A  fediK,  4fla  133  557  snfd  4  <51  k)  k  y^<  35  k  PaRta 
tl  14  775  4  dvKul  Id  ■yfdsjf  4,  Idt  71  d4  414  4  <tp5<h 
dldd  4  dMdilPl  tt  dldl  5Sk  ^Jl  5151  dldl  tl 

2.  fkfeferd,  ktdkdTjd,  525  4ii 

klnki+i  4  yi<f  Ri=h  dirst  idd-kf  k  fed  44  t  37755  fedi 
*77,  344  TJddsff  4  St5Tt  4  fdPdPddT  77  TT5T5TI  Id  fdPdPddT 
k  ?7cl*HKrl  f4[  5d  75  177  kd  k  Rlelk  dlel  <aPld  51T*7f  5d 
57*4  k  5T*d  fdTd;  5d  *tl  t  fdfefed  ik  ITT  did  4  dM=bl(l 
5175  57lk  t  fe  YTd-fddT77t  f4d  55777  4  sffelT  dddtd  k  eTT^ 
*t  37k  1477  55777  feddT  577k  *tl  51  dt  ddl  311154*15+  did  t 
14  75555  10,000  5t  ''jk  5755  t  kk  7^11  fe4  4  T55T  dft 
df|  3d^>  ^Pi<7>  dldd  %  fdfdd  -q^ff  dit  '77lM  fi 

3.  ddT  dit  djpdtdT,  fTTdJ  7T777dT,  TdkfTd,  '^d7ld 

dlfld  5000  dk  fTF^  ddl  %  fddk  dd^  dlcd^f  770711 
Pdd.P«cl  «ftl  did  k  dft  df  7|dT|  k  177  d«d  dd  dt  dll  UTII 
f  %  177  7T«71T  7^  77R[Rdd  drR  TT^d,  7R7S7H,  ^TdRld  1*71 
dH71^  %  7«7#'  k  dt  17ft  ddd7  dk  dd7-dRtdl  Pd^lHH 

sftl  dlddtd  TT’ddl  %  dRfddT  dTM  4  fd  ddd7  %  gfddtfdd 
ddTf  dft  TddT  f77^  d^dlT  dft  d=d  ^cfd  fddlddl  tl  dd7-dkRT 
f  ^757  dTdf  %  77T®7  dd-ddf  Tjt  sp  TTg'  3ddT7ftd  8fa  3717d  «Pl 
77dt  dddd,  dlf  1d7  %  it  dfdei  Tjrt  dddd  dp,  fz  t  ddld 

sp| 

dPcft-dTIT,  f77^  77^7777,  cdtSTTd,  ’fJ3RT?T 

3iiaRdi  Rfd  dIdt-dTt  dTT  tl  dl  HMl  35TT7TI  t  tdi  f77^  77^dai  t? 
tkH  #8717  dd>  dd7dH  S7T  3fl7  177  1777  %  ddTd  dt  fdeit  t  % 
dTTd  37k  t77k7ldTfddT  %  STTdTftdT  TTd'%7  «Pl  -dddlTT  dTTO 
'k  ddt  «P  3pk  77dd7i:  dlfddT  37ddt  dldisff  %  77dd  dt  d7d 
dldt  sPl 

4.  Ijp-,  TTdF^dP,  fd^  77d777T,  1^77,  dlRhWId 

770^  %  ddidf  d7  dk  dt  7|di^  %  ikn  2000  k  dt  ddm  -g^p’ 

dldi  if  tl  dl  ^  4th  sfk  37Td7iTdd7  tl  l4  dt  dTdT  t  ddTdT 
ddl  t  187T  Id  dT  fdd  71*77  fdfd  3cdi>i  t'l  ITdfW  fddf  t  7771, 


ddTTI,  td.tkddllTdt  STTfd  d^37f  %  Rid  t  d^  TpTsTl  t  Id  7p  4d 
yaldi  tl  t  llP,  dTfdld  t  ^7d?T7  tf  cTlf  dlk  dlcil  g^<l  «ldl 
it  t  ddl  dk  fdddt  dt  Mddl  d7  Id!  d>7  stfdTTI  dk  dial  *ffl 
l4  dddd:  ^zrfdlftd;  dTTdf  77*77  ddfd  d7  TdlfdTd  ddlft  t^ 
ITkdTdi  Pddl  dlTTTT  tldll  ydja  tdd  k  3Tfd  T^dl  sjdt  kklfdd)  d^J 
dll  kid  7TdT7t  tl  dddTT:  dl  fd777t  ^TTdTftdT  dTlt  dd  cdl4lRd> 
yaldi  717  ltdil 

Rypdd  dTd,  td^  7707777  ,  7dt«77d,  Ip7d77 

d77[7T  fdd  k  ifedtdd  did  dTdl  d7  ddl  t  1*77  fd^  d«77T7  4 
dkld  Id  dicTI  dft  fddlfdTI  ddidldi  dk  dldddk  tlT  tl  dl  did 
^T^rk  4  dTdTTl,  ddTTdl  ddl  *77  77dl  tdd  17Tdk  77777  77771  dT 
ddk  dl  k  dfddt,  dW  77*7T  dlddk  4t  37T^7f7Td7'  fdfdTI  dk  df 
sffl  dl  dTd  dddk  dIT  tl  dddcl:  Iddd  17kd777  7d7dld  dl  dd 
dk  77dk  k>  Riy,  fdldT  dial  717  it'll  I 

Ik  dal  %  figaitk ,  fd^  770771T,  Mlid-dfl-a  si ,  yilctidiia 

■fdg  dldt  dk  Tguf  %  kkld  dldd  d  ddjsjf  kl  17^  dd  diet 
k+st  fdZdt  4  Ryc-ilt  yil  ig  *tl  Id  Tdtdft  k  "57T7T  lldl  t 
fd^J  wt  4  fddlfddt  d77  y<j>Pa  k  did  ddd  dTI  Pdd  k  ddTfdl 
Raealdl  [kddl  k  ddl  tl  ITTdd  dTTTdl  3777d  k  ddl  d77  TTd’  dlk 
k  ktel  TP7T  87T  fddk  snk  4  4tkk  d7  dl  17d777  d777n  tl  d4 

dddf  4  fdd;  77d7  Pdeiddt  Rddtdl  tl 

5.  ■'JTdfddl,  chika  dfddT,  1d^  7707777,  klf.a-dTT-dkf' 

dlRhfdH 

ISHI  77*77  ttld-dThdlt  k  dk  df  Tgdlf  k  dTdT  d77J3tt  k 
dlf  4  fddlfddt  dk  didlcHdi  dfddl  dd  dt  d777  doTTTT  tl  dddk 
dltdgof  dddrfsTdt  k  dTdkk  giP  77*77  dTdd-STTflfTTdl  tl  Idt 
ddtPddT  dlTdgk  '=J7dfddI  dk  dtddl  tl  fd  ddTd  dfddT  dk 
■jcdl'HI  dTd  fdfTTg  fddT  ddl  t  ddffdl  d77%  itk  dk  117 
d^q  f|  -q^T  17*7  k  ^tldf  did  TTdt  t  77*77  ^dP  k  ‘^dl 
didtd  tl  dl  7T*d  3T7d77  dlad^t  t  fdl  IdTpf  dk  dlk  4 

didl+H  dT3-fddTd  k  dtPfdTT  *t  3^7  dll  dk  1717  dd  ^Taddl 

dKjy,  ddl  dd4  *tl 

dpTlft,  fdldt  dk  Tjft,  fPl^  7707777,  Iddn,  dlfdTdTTd 

dni  dTdd  Rtiy,  n  id  lid  dk  yPani  dk  "-gdik”  kt  din  dial 

tl  dddTT:  IddTT  diKul  dl  t  fd>  dl  fdidt  kk  g-aipl  k  klT 

drift  t  4  sdTdiddr  k  kdi  it  ski  id4  kd  377k  tfi  di 
Tjft  dd  ddH  dk  kdl^dT,  didst  4  fedlfd  37k  dldl  f4dTd  4 
dip  k  dTdddk  dlld  ddeft  tl 

6.  dkft  dlld),  ktk  dITTd,  ddTdT,  fdfTT 

dl  Tfdl  "gR  Rled  dtk  ddl  4  dTTddl  37dftdl  dlld  4  dTTdd 
ch lea  dk  tl  ddld  37ditd7  dRTI  4  T^dl  dlTd  TTdl  77*77  dfe  d77 

4  ddRdl  kl  dl  “4k”  (dd7)  1T*7  k  fed  Id  ddl  ddt  dk 
1^17  gfa  tl  4k  7Mdt  dfPdR  77*77  d^d  dd  4  iftdt  dk  1d7 
ddk  4  fed  dddtd  k  inf  dirk  *ft  73d  Wd  dk  yaldi  *fti  dl 
■gfk  dddT  kdlTlTd  k  «al  if  tl  77573  3TdftdI  4  dlT77d  dITIT  t 
k4  dl77-77t  ddddkfs  dk  dlfedt  dleft  d?*77  dk  gfadl  fdfkd 
^  *ff,  4  37Td  kt  4k  dk  7771  dddl4  tl  377^54'  k  ik  177 
dl77  dk  dTTdddt  f*7 trial  t  fe  7377  7T5d  dk  tPddT  f477  dddl  4 
STTgW  d1d4  4l 

7.  fkl  watch ,  4k  chlca ,  77775727,  drTT  W^VI 

77572  3r4dl  k  37dk  ^P  TfJd  k  did  k  “7775"  fdfkd 
dI7dTd  *tl  57kdl  7775  4  3177  dWdd  dll  T^dd  dTltdl 


t  d*7I  3d  57  77572  3l4dF  4  fdd5  dd  dlFfd  fefdd^ 
t  dlfe  45  34  dTd  7l4l  77572  3l4dl  dIT  51  f771 
57ftdl  3777  5td7  fP*7d  77I7d75  k  5757  557  47  lk 
5777Tt5  55775  4  5774  f4l  4  35  k  3775  177  fpTI 

ddtdl  dk  54  5I7cft5  fpT#',  3d4,  777ddk  Ilk'  stfc  3707  7T7ddk 
chl'NIdT  57  dTTpkl  ^4  5R  f771  dk  Id  t  4  57itd7T75d7  35  k 
15tP  4t  dk  5r  femstf  5*^  3777  44d,  1jk  str  df?55  dk 
7di  dirk  ti  fkkf  4  ktk,  kfe  drftdi-qkddi  t  4  5kd7i55di 

3ft7  ddfd  dIT  t4l  tl  1774  ktk  tel,  537  d*7T  775755777  5IT  dd 

n4,  4si  fim,  44,  5fd  str  irtti  4  ya1d>  35  ti 

8.  midifd  5777751,  qT^d  77J5,  5«5  t4?T 

517dlfd  577751  4  d4k  57171  5T§77  dxrldi  5557d  15  4 
e^5  4  7715174  4  5lP  k  51ddl  51*77  4t  7T7d77p  dTTdl  tl  177 
fed  k  lf4l  d4  4  ddl  51*77  k  dd^  feddk  517f  dIT  fedIT7 
dirk  377777  tl  IS  755'  4d4574  k4'445'dd''5^ 
4  35  k  dR'dftd  517  Itk  t  d*77  5lk  dk  feddR  k  55d  k 
771T5dT  d>7k  tl  IS  dk  43  ik  7771  57517  it  5f  t,  57  3dftd 
Idk  4  fed  dT>2  771d  d>7  37d4  51Tdd7  fedlfl  kf  4  dfe 
375  feddt  dk  15T1JdI  dd  T4ld  dk  fedT  4  Id  5555  IS 
4  4s7  77d)k  tl 

9.  7Tf4  77J5,  77f4,  5*5  dt?! 

5T4d  dITir  k  fkfkd  4s  7^4  d*77  5Tfkd7-7*74  dd  d5lt5l4 
3T^,  7774  tl  77J5  'dd’  477  5^1777515  555  ltd!  t,  fehk 
5555  IS  57  4s  77df  37t7  5*5754'  4  4fddl  37d4l  74 
dirk  ti 

4s  5d  k  77J5  5555  IS  dd  yaldi  4  55T  557  tl  1774 
Tftd  kP  (Pfed)  itk  tl  *jfd  57  f7*77  4l7  1*4  dd  577td!  557 
5757  t,  kfe  47  3Idftd  dd  d*7I  l4^7  7dk  ddl  5lf  ^fedd  4 
it  7774  4  7H  shdldi-3  k  ddl  it  155754  tl  151  4  Id: 
55757  557  *771  177k  5555  IS  4  5T7f557  RMl-hRgd^  3pt7 
517455577  4  375^5  tl 

3t4  k  77£5S  7H  Romi-3  4  1-7775  377  7755  4  455  4 
115154  fef4  517777  t,  14574  77175777  k  77751745  455-44 
5d  37*555  Rhai  57  775I77T  tl  7774  k  TT^dS  ijadl 

77771755  k  TTTPdd  tl 

10.  ^  yfani ,  57S7TT  §4 

f77T  ktTlk  177774  k  f7T4l7  k  4^755  4  dd?  44  57 
1555  5757  4l  57f577  57k  Id  37lk  fdfed  fell  4*7R  4 
(57t575  5575  5  5Tf47d75  4  575  4)  4  3l4  k5T*54  4 
1777R  4  fed  Tflk  fldT  *711  177  ydil<  fl^edM ,  *J5T5  3^7  Ptd  4 
44  4  77d4  k  37T5T  stR  34k  TTdl-lTfP  4  55lRia  14571  ITT 
37754  55T5  k  5H7I  4  73d>  df  44  "  51*777-44”  fddiRia  if  I 
in  fed  k  iferffer  4s  yfani  i4  44  4  ti  4*tr  4  4s 
Tjfk4  k  ik  “457”  5T557  Ptdd  klT157  44  4  f557Tt  tl  7715 
it  gyitRi  id  km  77757  57  4  kdd  5575  fddarf  kn  ti  in 
55777  15  5T*7TT  4  gfadxrll  k  5HI7  4  ttl-*fT4-7t55  4fe4 
577  57757  f555  k74  tl 

11.  opt  5d  455,  77775727,  3rTT  dtll 

57575  k  fdfkd  15  Tjfk  f4ld  k  555H  15  4  455  4  77^4 
57*77  Hlff  df  tl  154  Rldk  5T5  k  IS  4  57771  5T51  4  44 
if  117  k  37717fd  tl  571T  57777  t  f4  34  75*5  k  4d  1l4 
flQTf  fl5T  *711  15dd  3?*}  51  fdddITT  551  *77  f4  3*t  ddl  15 


dk  y ip-ct  Pkft  df  yy-<rl^Cs  <n i y,j 1 1 1  ^mp)  25  dft  =h Hei 

%  2th  pt  Tat  12  ftawi  ddT  ti  ip4t  PTdT^  drpk  prddr  f 

Rlcp+ll  4  PddH  251  %  P^dTP  dpd  d4  PfdTd  fdTdT  tl  pd 
6-t  PmA  H^crl ,  kyRl  cTSTT  Pd  tjpddH  dPJPf  dP  yRcyi‘1  dTT 
4lt  PT  7TdTT  pt  '^llcll  ^<sl  'H+ft  t'l  'Reid :  ik  1  M 

dk  2dT  4  ^PH  4  44  2ft  tdl  Wdk  tl 

12.  HlldU  4td  dk  Tjft,  dPddHI^, 

wk  4d  4t  tor  dk  ^rffcT  pf  pph,  Pd  22  fd2dr 

^i  ^  ii  trf  ^  4)4)u4  cftkdrr:  4i  dddP  php  2tt  Pdkf 
hRrk  4  2^11  ®TF,  PT  i-sM  dlfRd>  odRti  22  iH'vd'6  %  pp 
4  RlcH-ondld  dTlk  4t  RrUi,  -&1h4  H5d  ddl  lldkl  dldd  dp 
PfTcPHI  dp  fftdT  STTI  dkf4  dp  fetd4  %  1%tt  rand  ddTdl  fdT 

HI -Id  did  fdTP  ydilT  k  y-Hd  RfR  dffejftpT  kldi  df  H+dl  tl 


TPpfk  pp4  dTPpf  ddT  dP  PfodTP  dp  dTdk  dPPPT  dk  dfl  fPTT 
i-s)A  dk  dP  ydK  dpk  %  Rm.  12  ddf  ddT  UP13!  fdTdTI  4  Pdd 
k  4di<  4‘ll<d  dk  yRdHl  pfpR73dY  ddT  P2I  72  dk  dk  PdTdl  4 
"3^44  PddT  4t  fddH  dldiyt  4  PPTPfffddfd  PTPT  fdTdTI 


13.  4mdyd< , 


,  chtfdch 


PTTd  4  dduiftd'lfel  #1  dk  P«n4Y  4  PdffddT  PTdtd  22 
tl  dpf  PddH  dT2ddft  (dffelMl)  dft  57  pffd  PTdf  PfdPT  df  tl 
ik  fddd  dk  PdffddT  dpf  22TT2P  PfdPTPf  4  PHI  dTdT  tl  dd 
Pdl-PdPPH  %  ^IIPHdld  4  IPdP  fppfd  f31T  dTI  dd.  981  4 
pfPdkfk  PlPdT  4  IPdP  fdPfd  fdTdT  dl  ddl  ddPPrt  % 

dd?  #rrqfd  ?ri  psnftd  -[dPTi  ddi  pti  d?  ddi  idipt  ppph  ^ 
fdftd  t  ddT  PddH  dT^dct  dff  w?HTdfsn  dt  PTdTR  fdPlT  ddf 
tl  %1T  HMI  t  tdl  PTdR  dTfddfl  t  tddT  Idt  7?  dP 

441  d73k  dWfT  dt  «t  fdl  dTdt  dRk  %  dtdf  dp  edenstf 
?R1  3ir^Tftd  tl  Pllt  dd  tt  PdT  dtt  dolT  dll 


F7  12  ddf  %  did  tit  dl^  PdFRdddfdtd)  t  IRrlgf;! .  dTftddl 
%  2JT,  ^tl  t  dt  Pdltl  dtl,  4pP,  ddd,  dl,  TddTdP  4> 
dldf,  3?k  25  ^  TR^:r  ^  Stttdl  fdidT  dldl  tl  fdtr 
ftdTT  TJ^T  fdtld  Pd  dPTdT  dRTI  tl  19  fdPdl  1993  dt  PPdH 
dlfddl  dd  PFFPdddfptdT  23PI 


16.  <rfl^  Tdd,  1J,<T  «hid ,  fdedt 

die  TdP  'hid  %  tlPP  dpS  Pflt  t  fdftd  *111  Pm  at 
1500  dt  %  3Tdt  3rRd?d  %  tlPP  dP  pldt  dd  dtf 
Pi  PldlH  dtl  fPPH  tl  dP  7.20  PldT  tidl  t  3tl  pPdd  ddd 
3  dd  t  Pi  ddtdl  tl  dp  Td'p  2^  ddel  dt  d^d  Tdtd  ddldldl 
dd  y,e6  d*Jdl  tl 

pldPlP  t  ptp  TdP  4)  dSd^  ^  fddd  t  3ltd)  Pd  tl  PdP  P7 
Wd  ‘J'PdiKrild  ckld  dp  pRld  dPdT  t  Id)  dp  'tjTPl:  Pdl 
dpp  dt  P^fd  t  ddTdl  ddl  Pd^  fd^ydd  dll  pP  dlldSR  TdP 
dt  PPFZ,  4Wl<  stl  2^t  dldl  P7  pdF  t  dl  dP  PTlfdl  t 
%  2dd:  pP  PldP  (PdP)  P7  PPP  (td^J  %  dlpd)  dt  Pd> 
dU'JlRl  dll 

dp  Pi  P7P  Ttddl  PdddT  t  tdT  dtp  dtf  PdP  %  3TTP-PTP  SlPdl 
dft  PldldP  ( 3prfl  did  TdP  dt  3tR  dP% )  2^®  PTPdl  t  dl 
PPdt  2cd  pdd  2pl  tl  did!  tl 

17.  dlpd  2?d,  3TddT  2^.  attPTdTd,  PpTTT^r 

3Tddl,  Pdl  3lk  2Pd  Pfpt  %  fdld  dfPIS  tl  ddRF  dpt  P7  dlt  dt 
did!  dk  3ddiR  dt  dddi-il  dk  dddl  dp  30  2+19,  ddlf  P^  t,  fddt 
257  2^1  13t  fPfdtdd  tl 

■ydddl  t  tdrfpdi  Pdd  Wl  dlcl  dlddddT  dllPdk  %  TUPd  dddl 
t  pd  251  2d  Pdf  dd  fdPfd  23d  dll  dldilid  dTIPdl  pfltd  % 
H=n  stp  PlPdt  %  2dl  t  Pd  dk  P27  "5P  k  3df$fdi  ddl  3Pd 
■?pl  t  ppp  dk  dli 

18.  251  5d  fdd,  3dddT,  aflfPldld,  PpTTT^ 

3dddl  dk  2+|1s  ttp  dddT  dd  Pd>  dddd  k  yt<a-1  tl  2jtddt 
2d  tddddt  t  PRdld  dPd  %  PdfdP  2d  dk  dpi  PldTR 
fdidT  tl  fP  257  fdd  k  PPdTd  25  dk  Pdlfd+lk  %  2P  k 
fdfdd  fdTdT  PdT  tl  dP7  k  fPPTT  PPP  dpk-dpt  4  3Ptk  PPPT 
k  3P  dlt  tl  dpi  d-t  dddk  P?df  d  27  fPdlk  t,  P7  4  |dt 
SdTd-PH  tft  t  fdT  d^t  PPdTdk  pi  P?ll  pP  fpfdfdd  k  died. 
dd7  4  PPdR  25  P7  Wf  k  25  ddf  pit  fpTdlt  tl  RlerPdK  4 
PPdR  25  dk  3H2>Ri  dk  *4l  3pdd7  4  dT7  dddk  PPTPdl  dk 
Pdlfdl  tl 


14.  Tpfl  2dd,  dddfpft,  klftvil 


19.  ifdkuf  dTdldT,  PpTdfdl^TP  PdT  pfppRTf 


Pdf  2^1  dk  29d34  k  dP2T  dP  dPT2  P2  dipk  ddl  ditf  dk 
pfdddf  t  fddt  dhp  d  td  Pdlfdddk  Ip4  kR  PTdPl  dd4  4 1 
yi'jifddi  diilk  dk  fl<Rl  dp  pi  Pfdk  dTPl  dPT2  P2I  pd4i 
P^25  27T  P|5T  W1  dl  dpi'  Pdkdd  tl  Pdk  4l  ddl 
2+2  kr  dikl  dk  dtl  2i4pt  ppi3k  4t  fkp  pt4pipt  fkidi  dim 
dll  pd  PPl  Pddf  4t  PTdldf  sflT  pldlk'  dk  257  2^-f55rl'  k 
dlk<Jid  fdTdl  Pdl  dll 

15.  kfdT  ttididi  17,  2’TT  dildl ,  PI 41 ,  P*d  wtyi 

PRd  k  pfpk  4t  fddPP  %  pfdpip  k  25dPPf  dP  PI<d2ul  TdH 
tl  ptdl  k  fdP  Pfp7  4t  PRTdkd  dTPT  22  t  5p  25  dPd  k 
fdfkd  PRfPdT  pfp7  tl  dp  P?d7  dTT  ddl  2^  tl  IP  dd  dk  2?  tit 
PldTK  dP  t  ddl  dP  k  td-Tjfd  7dlfdd  dll  PPdP  2dT  WFI  41 
dl  fdPk'  Peddled  TdP  4l  fpk  ^PPIFjkdT  d4  Plkl  4i  Pld  227 
SRPdgP  41  dll  HTTP  44  P7  4m  dl  Pdidl  t  fdT  kfp7  dk  W 
PPM  tl  dR-dfi  PPd  4i  PId-PTd  dp  t5d  dlTdpR  PP  k  d4 
RledH^di  Rldl  k  fddkkd  "^1  IPl  ydK  4?  RkskI  dk  PP  dip 
k  fdfkd  kfpk  k  4tp  Pdkt  ti  pfkd  pkoIp  kfpk  k  227  tp 
k  dfdd  "pf2P:t”  dl  p4?IS17  24  fkld7  pit  tl 


PPldfd2TP  H'orldT  dP  dpPllP  dl  ddl  dpi'  dk  df  T|p^  k  did 
2PT  t  fdT  PPdk  dd-fddPP  ddldt  3Pdd  2fddffdd  dfl  dp 
PP4  dd  PfpT,  dddldf  dk  dPPl4  dk  dTPJdTdT,  27Pkf',  PPRPR 
dedfH  fkdP  ddl  Pdf'  4t  fd2  dfP5  tl 

Ppldfd27P  dk  dl  3TPld  ddklddld  2ft-fkdd  Tddl  t ,  dp  Pt5dkd 
(2dP)  di  pp4?  k4  pippdi  pro  fdfkd  dfks  ppppr  2ft-fkdP 
tl  dp  pt  fddld  fkdratf  dk  dddl  dd  dPlt  P|  t  ddl  Ip4t  dfd 
k  PdT  PTT7  Pf  tl  2f^dPk  4  2t,  dpPl  ddl  pfidf  3TTfp  Pdpfdtd 
dlfdTdf  22'  2*41  d  dd  dk  PFJTfddT  dedfH  dk  tl  ik  “PPl  dP 
STddPP  ”  dl  “  3T^P  dP  dP "  Plkl  k  PPdTdt  dldT  1 1  IP  PTddT  PT 
dtdkk  fdfkd  sn^tddf  k  221  dPPdf  dk  Pl^rfd  fdkd  PdH 
Pddf  tl  dk  22T  tr  PT  <asi  ppfdl  Pdl  t  ddl  dp4r  PTd 
3PPPH  dk  3Tk  k^  tl  IP  2?  PT^kd  dk  ddlf  30  kfdT  k 
^JdlpT  22  6)4 1 ^  2TPPP  15  kfdT  tl 

20.  fdljft,  ^fnkMT,  P^ITIW 

IP  fdd  k  dl  2f^  1pT3T|  4  Tpf  t,  dp  3Tp4  PdlP,  PldPT 
srk  pp4  p4  4t  dnpp  dfrrkMi  dk  pppt  tjJW  4  pppt 

22T  fdkd  PPcd  P3dl  tl  ik  pplfkd,  Pt?dT  dl  dtdl  2^ 


41  dTpl  dldl  1 1  dp  #1  2^1  dlcft  2^  PPdH  fdd  4? 
fdfkd  TPPf  dP  pdTfrft  tl  dlt  dTPT  dk  2f^  4  6-1 4  4d  <2,4 
t  22  PPdk  2#  pprf  pt  ti  dp  dddP  4rd  pp  ti  p*p 
dk  Tjfk  4  4  psp,  kkddi  %2  2^  ^kd  dP  pptt  dP  t# 
tl  PT|  dTPT  prk  dP  PP  tl  IP  fk#  k  dPd  4  <dFd 
fd2df  dTPdT:  dpkjp,  Pdftjd.  Tdkjd  dP  p4  41  ftpdl  dldl  tl  2^ 
fdSTPf  dP  dp  41  Pd  t  fdT  dpfd  2ft  4  did  25  pf  t  PT  2ftdPT 
dldl  dpf  ddT  fdT  Pfddf  25  41  dPT  Pdrft  4l 

21.  kdtP  krsflfTP,  kip?,  dfkTPdTP 

ftpi  PHI  dldl  t  fdT  tm  2^  TfdP  9K1l<kl  4  fpi  ppfp  dP  2dT 
fdPd  Pd  2TPP  IPlt  d4  4t  PPR-PdR  4r  Tjftdd  k  PftdP 
2fkdT  k  PTTd  3TT2I  d|d  ddf  4t  did,  dp  krsftfd  ( dkkfpT) 
tPT  4t  IP  PPH  fdFd  dk  did  k  dPdldl  Pdl  dT  I  IP  trdl^H 
k  2dT  dPT  PPT  2?  4,  dpi  kdTpf  HIP  22T  PTd  Plkpl  dpft 
tl  dp  kTdffcl  PldTftdT  2ftd(  22  4ft4,  2TT2f  ddT  414  TP  dlk 
dftkSdd  fepfd.PT  k  2TTf^Td  dTI  kftp  dfkft  dP  fpdTIP  dPT 
pl  dfel  dTI 

22.  3TfkdTff,  2df,  PIITIM 

8df  TTdT^l  4t  3PdPTP  3l4dT  PTTPl  dffdR  PP4  4gdT  PdH  ITH 
dft  dffp  'gR  pKd  k  dP  P2  4l  PTdfp  PTTPl  RlcPdioll  dft  PTd: 
‘pkTdT’  4t  PTP  k  dHT  dTdT  tl  PPdP  dP  PTPPT  t  fdT  P25 
3?p4  dtdP  3tR  dk  dk  fftdfffd  dTTP  4t  fd2  Tddd  pldT  tl  4 
2dd:  3lfH2ddT  tl  dp4r  kfdT  dk  StfPdlk  d^4  t  fdPk  PdT 
3TfH  PHfdfdd  TPdl  tl  PTHffdT  PTTd  k  PTTPl  PgpTd  d2d  pf 

alii  t,  pt  Ppk  3TTPP  k  Ri+i  pp4t  t  kfr  dpftk  PRd  4r 

fddPP  k  d2d  dlPdH  fddT  tl 

23.  dTPT  pfkdd,  fd'Hdl 

Wlfedf  k  SRd  rarTPTffdf  4i  P1PT  4t  PTd  °PI4lRd  Pdd  4 
ddT  dldf  PdKl  4t  3PdPTP  fTHTP  dk  PTTd  k  PfdT  dTI  dd 
PTTcftd  ppfd.  Pitted,  2<d  3fR  dpf  ddT  fdT  dPd  dTPP  dTT4  dP 
dkdP  41  IPPTPf  PT^ftd  k  PPlfdd  2PTI  2^  dPd  k  dTTPdPT 
SKI  fdfkd  dTPT  Pffdd  PfkdT  dk  Pd  k  dpf  Pfkddl  4  k  22T 
t  3fR  dP  PTTd  k  fP2“5PPIHT  dTTgdTeTT  dP  2dT  fdfdH  ddlPTd 

tl  2f7HdT  (dTllk  4t  fdkd  fddf  4,  IP  dIT  Tft  d4  2TTdf  Pfpdd 
4.  PdTTl  dip  22T  TPd  dPTd  Pd4  tl  IP  Pffdd  4  22T  dPT 
PlPd  tl  IP4r  Pfkddf  PPT  k  3PP  did  2^  4ld  7Tdrk  t  dl 
fdTddT  dldR  PT  t  l  dPTd  Pdft  PPd  dftd  IPl  kR  2?  dTT4r  Tdt 

Tpft  tl  Pldd  4t  did  4  PTsfdT  k  2^  d2,4r  fd2  P5  25  tl 

24.  Pddf  pfdT,  PPdPT,  ddld 

fPTd  P2PTd  dP  PfdddP  kfdT-Tdk  kfdT  PdTd  4r  2dT  dt  ddT 
P2dPT  4  fkdd  tl  IP  2TPT  dk  PdPdT  414  1w  2^"2d  TlPdTP 
4  Pd,  1577  4  dk  «ftl  4m  PHT  dTdl  t  fdT  dd4r  4t  ddl  Pfd4' 
22  3T^d  4d  4  Pd.  1579  4  IP  kfdT  dP  fddfd  dTTdTdl  dTI  27 
Pdjd  ftd  4  22T  dTdld  4t  P*d  k  22T  kfdT  dddldT  dT  ddl  dP4r 
dd  dk  Pfdd  dp  dpi  2T5d  PTPd  dk  PdlPdl  dk  dfl 

3PJPPT  dTP  32Jd  sfR  PT  df  k  fkd  dTT  ddl  1 1  Pd, 
1803  4  PPTTTdT  TPldld  fPP  4  IP  kfdT  dP  PdPTPT  kfR  kt4 
4  2df4pfd  dTTdTdl  dll  4pT  dTP!  did!  t  fdT  4rdd  IP  4t  TJddf 
PT  pf  400  fdTdft  kfdT  HP  ddT  dll  d4t  k  ik  Tdk  kfdT  d^T 
dl4  cTPT  tl 

Tdk  pfdT  PfTPT  4  p4dT  kfdplfPdT  PPTd  4t  Pfdd  Pdd  t 
fdd  4  Pdk  PPTd24  PdPd  dTSl  tl  Ip4t  df2d  4  22T  dTd  t 
fdPk  dldT  Pdd  pfdTT  tl  PPdfddT  kldR  kfdT  PfTPT  4t  dIPT 
fkdd  tl 


Cultural  History 
1 

1.  Cave  Dwellings,  Exterior  View,  Bhimbetka,  Madhya 
Pradesh 

The  story  of  our  cultural  heritage  goes  back  about  10,000 
years.  The  earliest  historical  period  is  referred  to  as  the 
Pre-historic  period  of  Stone  age.  During  this  period,  people 
found  shelter  in  natural  caves  which  protected  them  from 
rain  and  the  natural  elements.  They  lived  by  hunting  and 
gathering  fruits  and  plants.  They  also  prepared  simple  tools 
out  of  stones,  wood  and  bone.  The  caves  shown  in  the 
picture  are  situated  at  Bhimbetka,  about  50  kms.  south  of 
Bhopal  city.  Chiselled  stone  tools  were  found  in  these  caves. 
The  walls  are  profusely  illustrated  with  hunting,  music  and 
dance  scenes  and  are  a  storehouse  of  information  of  the 
daily  life  of  the  people  who  inhabited  these  caves. 

2.  Wall  Painting,  Bhimbetka,  Madhya  Pradesh 

The  people  who  lived  in  natural  rock  shelters  at  Bhimbetka 
decorated  the  walls  of  the  caves  with  paintings.  The  colours 
for  the  paintings  were  obtained  from  minerals  and  stones 
found  in  that  area.  This  painting  gives  us  some  idea  of  the 
weapons  they  used  and  how  they  hunted.  Approximately 
10,000  years  ago,  man  created  on  the  walls  of  caves,  vivid 
scenes  depicting  his  daily  life. 

3.  Plan  of  the  City,  Indus  Civilization,  Lothal,  Gujarat 

About  5000  years  ago,  a  remarkable  civilization  flourished 
on  the  banks  of  the  river  Indus.  Later  excavations  have 
proved  the  existence  of  similar  townships  in  Rajasthan, 
Uttar  Pradesh,  Gujarat  and  Maharashtra.  One  of  the 
rare  features  of  this  civilization  is  the  construction  of  well 
planned  cities  at  so  early  a  date  in  the  history  of  mankind. 
Main  roads  with  cross-lanes  and  separate  residential  areas 
were  built.  The  houses,  even  two  storeys  high  were  made 
of  brick. 

Dockyard,  Indus  Civilization,  Lothal,  Gujarat 

The  picture  of  the  dockyard  is  shown  in  the  inset.  It  is 
believed  that  Lothal  was  the  seaport  of  the  Indus  civilization 
and  there  is  evidence  that  trading  contacts  were  made 
between  India  and  Mesopotamia.  The  ships  were  built  of 
wood  and  perhaps  leather  garments  were  worn  for  sea 
travel. 

4.  Seal, Unicorn,  Indus  Civilization,  Harappa,  Pakistan 

More  than  2000  seals  have  been  discovered  from  the  sites 
of  the  Indus  civilization. The  seals  were  of  square  or  oblong 
shape,  usually  made  of  soft  stone  and  had  engraved 
pictures  and  a  script.  Generally  the  seals  depicted  pictures 
of  animals  like  bull,  goat,  buffalo,  tiger  and  elephant,  while 
the  inscriptions  contained  not  more  than  ten  to  twenty 
symbols.  These  seals  were  more  or  less  like  modern  seals 
and  were  pressed  on  soft  clay  tablets.  They  must  have 
been  used  for  commercial  purposes  and  to  mark  property 
or  possessions.  In  this  picture,  you  can  see  unicorn  —  a 


one  horned  mythical  animal,  perhaps  the  emblem  of  a 
trade  merchant  or  family. 

Painted  Pot,  Indus  Civilization,  Lothal,  Gujarat 

The  pot  shown  in  this  picture  was  made  on  the  wheel  and 
provides  information  of  the  advanced  technology  of  the 
period  of  the  Indus  Civilization.  The  red  pot  was  dried, 
baked  and  designs  of  leaves,  birds  and  animals  were 
painted  in  black  on  its  red  surface.  The  pot  is  large  and 
may  have  been  used  for  storage  of  water  or  grain. 

Toy,  Terracotta,  Indus  Civilization,  Mohen-Jo-Daro, 
Pakistan 

During  excavations  in  the  Indus  Valley,  hundreds  of  tiny 
clay  toys  which  were  miniature  forms  of  human  beings  and 
animals  were  found.  These  discoveries  show  the  close 
association  of  the  Indus  people  with  nature.  The  toy  shown 
in  the  picture  has  been  made  of  clay.  The  head  has  been 
made  separately  and  attached  to  a  string,  which  when 
pulled  makes  it  move,  thus  making  an  interesting  toy  for 
young  children. 

5.  Dancing  Girl,  Bronze,  Indus  Civilization,  Mohen-Jo- 
Daro,  Pakistan 

The  excavations  carried  out  at  Mohen-Jo-Daro  and  Harappa 
reveal  a  great  deal  about  the  artistic  talents  of  the  people 
of  this  civilization.  Excavations  have  proved  that  they  were 
artistically  inclined,  their  most  notable  achievements  being 
their  seals,  engravings  and  human  figurines.  One  of  the 
most  striking  of  these  is  perhaps  the  ‘Dancing  girl’.  This 
bronze  figure  is  referred  to  as  the  Dancing  girl  because  she 
is  standing  in  a  graceful  pose.  She  is  wearing  bangles  on 
one  arm  and  holds  a  bowl  in  the  other  hand.  It  is  remarkable 
that  many  centuries  ago  artists  knew  the  science  of 
metallurgy,  casting  and  could  create  such  works  of  art. 

Priest,  Clay,  Indus  Civilization,  Harappa,  Pakistan 

This  figure  of  a  man  wearing  a  shawl  has  often  been  called 
The  Priest’.  It  is  suggested  that  the  figure  resembles  a 
priest  because  his  eyes  are  half  closed  in  meditation. 
This  sculpture  provides  information  on  the  costume,  textile 
designing  and  hair  style  of  that  period. 

6.  Chauri  Bearer,  Mauryan  Dynasty,  Patna,  Bihar 

This  is  a  beautiful  sculpture  which  dates  back  to  the  reign  of 
Emperor  Ashoka  of  the  Mauryan  dynasty.  Ashoka  was  India's 
most  illustrious  emperor  and  also  remembered  as  a  great 
proponent  of  Buddhism.  Here  the  woman  is  seen  carrying  a 
chauri  (fly  whisk)  which  was  used  to  fan  members  of  the  royal 
family  or  people  belonging  to  high  rank.  Many  such  beautiful 
stone  sculptures  dating  to  the  reign  of  Ashoka  stet  have  been 
found.  One  of  the  most  striking  features  of  these  sculptures  is 
the  highly  polished  exterior  which  gives  it  a  glass  like  shine. 
This  stone  sculpture  is  from  Didarganj  and  is  now  kept  in  the 
Patna  Museum,  Bihar. 

7.  Lion  Capitol,  Mauryan  Dynasty,  Sarnath,  Uttar 
Pradesh 

Emperor  Ashoka  was  one  of  the  greatest  kings  of  India  and 
a  great  propagator  of  Buddhism.  During  his  reign,  Ashoka 
set  up  many  ‘stambhas’  or  pillars  which  had  inscriptions 
that  tell  us  a  great  deal  about  his  rule.  Each  pillar  had  an 
emblem  on  top  as  its  capitol. 

The  lion  capitol  of  emperor  Ashoka  was  found  at  Sarnath  in 
Uttar  Pradesh  and  was  chosen  as  the  symbol  of  the  Indian 
Republic.  You  will  find  this  lion  capitol  on  all  Indian  coins 


notes,  government  stamps  and  other  official  documents. 
It  has  four  lions  facing  the  four  cardinal  directions — north, 
south,  east  and  west.  Below  the  lions  is  the  Buddhist  symbol 
of  Dharmachakra  known  as  the  wheel  of  righteousness.  The 
bull  symbol  denotes  strength  and  goodness,  the  elephant,  the 
horse  and  the  deer  are  symbols  of  power,  speed  and  grace. 

8.  Mahakapi  Jataka,  Bharhut  Stupa,  Madhya  Pradesh 

Mahakapi  Jataka  represented  in  the  Bharhut  medallion 
depicts  a  Jataka  story  of  one  of  the  noble  deeds  of  Buddha’s 
previous  births.  The  story  depicted  in  this  picture  tells  us  of 
a  hunter  who  has  come  to  the  forest  to  trap  monkeys.  The 
Buddha,  out  of  his  compassion,  transforms  himself  into  a 
human  bridge  between  the  two  trees  across  the  river  so 
that  the  monkeys  can  escape  from  the  hunter’s  clutches. 
Even  though  his  back  was  badly  hurt  by  this  gesture,  the 
Buddha  showed  his  greatness  by  sacrificing  himself  for  the 
benefit  of  others.  Below  the  tree  is  the  Buddha  telling  the 
hunter  about  the  importance  of  being  kind  and  helpful  to  all 
living  beings. 

9.  Sanchi  Stupa,  Sanchi,  Madhya  Pradesh 

The  name  of  Sanchi  is  synonymous  with  the  prominent 
religious  shrines  and  buddhist  stupas  which  were  built  in 
ancient  times.  The  stupa  is  an  hemispherical  solid  building 
containing  some  relics  of  Buddha  or  Buddhist  saints  and 
teachers. 

In  Buddhism,  the  stupa  also  symbolises  the  Lord  Buddha, 
it  has  three  railings — the  one  on  the  ground  symbolises  the 
Earth,  —  the  medhi  railings,  the  Space  and  the  harmika 
symbolises  the  Heavens.  Stupa  No.  3  at  Sanchi  which  is 
shown  here,  has  only  one  Chhatravaii,  which  contains  the 
relics  of  Sariputasa  and  Mahamogalanasa,  the  foremost 
disciples  of  Buddha. 

The  ground  rail  pillars  of  the  Stupa  No.  3  alongwith  others 
depict  a  panorama  of  the  then  contemporary  life  which 
helps  in  studying  the  life  style  of  that  period.  Some  of  the 
sculptural  remains  of  Sanchi  are  preserved  at  the  site 
museum. 

10.  The  Buddha,  Gandhara  Region 

During  the  3rd  century  B.C.E.,  Alexander  the  Great 
invaded  the  borders  of  India.  He  left  the  conquered  areas 
called  Gandhara  comprising  parts  of  modern  Punjab  and 
Pakistan  under  the  command  of  his  general.  Thus  India 
came  into  contact  with  people  from  Greece  and  Rome 
which  influenced  various  facets  of  Indian  life.  Out  of  this 
confluence,  a  new  form  of  art  known  as  “Gandhara  Art’’ 
was  born.  The  Buddhist  sculpture  depicted  in  the  picture 
is  a  product  of  the  Gandhara  form  of  art.  In  this  Buddhist 
sculpture  from  Gandhara,  notice  the  Roman  dress  called 
the  ‘toga’.  The  hair  style  and  features  of  the  face  have  a 
distinct  Roman  influence.  In  Gandhara  sculptures,  we  see 
the  inter-mingling  of  Indo-Greco-Roman  art. 

11.  The  life  of  Buddha,  Sarnath,  Uttar  Pradesh 

In  this  stone  sculpture,  the  story  of  Buddha’s  life  has  been 
depicted.  In  the  lower  panel,  the  figure  of  Buddha’s  mother 
Maya  is  shown  in  a  reclining  pose.  She  is  said  to  have  a 
white  elephant  in  her  dream.  The  significance  of  the  dream 
was  that  she  would  bear  a  son  who  would  bring  love  and 
peace  to  all  mankind.  The  child  Buddha  is  shown  standing 
on  a  lotus  flower.  In  the  upper  panel,  the  sculptor  depicts 
the  scene  of  Buddha’s  renunciation.  We  can  see  him  riding 
away  on  his  horse,  leaving  behind  his  palace  and  wealth. 
Finally  we  see  him  sitting  in  meditation  in  the  ‘Padmasana’ 
pose. 


12.  Image  of  Mahavir  Jain,  Tamil  Nadu 

Mahavir  Jain  was  also  a  great  saint  and  teacher  like 
Buddha.  He  was  the  twenty-fourth  of  the  Jain  prophets  and 
led  a  life  of  a  religious  mendicant.  He  was  born  in  a  princely 
family  but  left  his  palace  and  home  to  meditate  and  pray  for 
the  well  being  of  mankind.  He  renounced  his  clothes  and 
led  a  life  of  severe  penance  for  two  years  and  two  months. 
Then  he  began  his  journey  for  twelve  years  propagating 
his  religion,  which  took  him  across  Magadh  to  the  western 
boundaries  of  Bengal.  He  attained  mahaparinirvana  at  the 
age  of  seventy  two  at  Pavapuri  near  Patna. 

13.  Gomatesvara,  Sravanabelagola,  Karnataka 

Sravanabelagola  is  one  of  the  older  historic  and  most 
important  Jain  Pilgrim  centres  in  India.  It  is  also  the  site  of 
the  57'  high  statue  of  Lord  Bahubali  (Gomatesvara)  said  to 
be  the  largest  monolithic  statue  in  the  world.  The  statue  of 
Lord  Bahubali  was  created  during  the  reign  of  the  Ganga 
king,  Panchamalla.  It  was  commissioned  by  his  military 
commander  and  built  by  the  sculptor  Aristanemi  in  981 
C.E.  It  has  been  carved  out  of  one  single  rock.  It  shows 
Lord  Bahubali  in  meditation.  It  is  said  that  Lord  Bahubali 
stood  meditating  and  prayed  with  such  concentration 
without  any  movement,  that  plants  and  creepers  started 
growing  on  his  body. 

The  Maha  Mastakabhisheka  ceremony  which  takes 
place  once  every  12  years  involves  the  anointing  of 
Lord  Bahubali’s  head  with  coins,  thousands  of  pots  of 
coconut  milk,  yoghurt,  saffron,  sandalwood  paste,  ghee, 
honey,  bananas,  jaggery,  poppy  seeds  and  milk  from  the 
top  of  a  scaffolding  erected  for  this  purpose.  The  Maha 
Mastakabhisheka  of  Lord  Bahubali  was  completed  on 
19th  December,  1993. 

14.  Rani  Gumpha,  Udaigiri,  Odisha 

The  caves  at  Rani  Gumpha  consists  of  series  of  rock-cut 
rooms  and  halls  where  Buddhist  and  Jain  monks  lived, 
prayed  and  meditated.  The  natural  hill  has  been  carved 
to  make  double  storeyed  arrangement  of  room  facing  an 
open  courtyard  for  the  religious  community  to  congregate 
The  halls  inside  Rani  Gumpha  were  used  for  large  prayer 
meetings.  The  doorways  and  walls  of  these  halls  were 
richly  decorated  with  sculptures. 

15.  Temple  No.  17,  Sanchi,  Gupta  Period,  Madhya 
Pradesh 

The  Gupta  Period  is  important  in  the  history  of  the 
development  of  temples  in  India.  One  of  the  remains  of  the 
earliest  temple  was  found  at  Sanchi.  This  temple  was  made 
of  stone  and  consists  of  a  small  room,  the  garbhagriha 
where  the  deity  was  installed.  It  also  has  a  porch  with 
beautifully  designed  pillars.  It  may  be  noticed  that  the 
roof  of  the  temple  is  flat.  Gradually,  over  a  period  of  time, 
the  roof  evolved  into  richly  sculpted  spires  or  shikharas 
that  we  see  in  later  temples.  South  India  temples  have 
elaborately  sculpted  gopurams  or  gateways. 

16.  Iron  Pillar,  Gupta  Period,  Delhi 

The  Iron  Pillar  was  made  during  the  Gupta  period  out  of 
pure  iron.  It  has  not  shown  any  sign  of  rusting  during  the 
last  1500  years  of  its  existence.  It  is  7.20  metres  high 
and  weighs  over  3  tonnes.  The  pillar  is  an  example  of  the 
high  standard  of  technology  that  was  prevalent  during  the 
Gupta  period. 

History  offers  several  interpretations  to  the  origin  of  the 


Iron  Pillar.  A  Gupta  inscription  on  the  pillar  records  that  it 
was  originally  a  Vishnudhwaja  set  up  in  memory  of  King 
Chandra.  The  flat,  square,  towering  end  of  the  majestic 
pillar  bears  a  hole  indicating  that  an  image  of  Garuda  (the 
mount  of  Vishnu)  originally  decorated  the  tower. 

Interestingly  there  goes  a  belief  that  if  one  secretly  wishes 
for  something  after  encircling  his  arms,  around  the  pillar 
(with  his  back  to  the  pillar),  his  wish  will  be  fulfilled. 

17.  Exterior  View,  Ajanta  Caves,  Aurangabad, 
Maharashtra 

Ajanta  is  famous  for  its  monasteries  and  cave  temples.  In 
the  horseshoe  shaped  curved  hillside  above  the  Waghora 
river,  there  are  30  caves  which  have  beautiful  sculptures 
and  paintings. 

The  cave  monastery  excavation  occurred  under  the 
Vakataka  rulers  who  had  marital  relations  with  the  Gupta 
dynasty.  The  Vakataka  king,  Harisena’s  minister  and  some 
of  his  feudatory  princes  lavishly  provided  money  and  the 
means  for  the  sangha. 

18.  Painting  of  Buddha,  Ajanta,  Aurangabad, 
Maharashtra 

The  Ajanta  caves  are  a  documentation  of  Buddhist  art.  The 
patrons  together  with  the  sculptors  and  painters  present  a 
high  quality  of  Indian  art. 

This'  beautiful  painting  shows  the  Buddha  as  a  monk.  He 
comes  to  his  own  palace  but  is  unable  to  recognise  his 
wife  and  son  as  he  is  in  a  state  of  total  detachment.  Notice 
the  eyes  which  emanate  peace  and  compassion.  In  this 
picture,  the  artist  has  shown  a  shower  of  flowers  falling 
from  the  heavens  on  Buddha.  To  express  his  greatness, 
the  artist  has  depicted  Buddha  as  larger  than  life. 

19.  Sculptural  Panel,  Mahabalipuram,  Tamil  Nadu 

Mahabalipuram  was  the  sea  port  of  the  Pallavas  and 
excavations  show  that  the  town  had  a  well  planned 
water  system.  It  is  famous  for  its  Shore  temple, 
rock  cut  architecture,  caves,  sculptural  reliefs  and 
rathas.  The  most  remarkable  sculptural  composition 
at  Mahabalipuram  is  the  famous  relief  attributed  to 
Mahendravarman  I  or  his  son  Mammalia.  It  has  been 
carved  out  of  two  large  boulders,  with  a  narrow  fissure 
between  them.  The  sculptors  have  carved  out  celestials 
like  the  sun  and  moon,  the  earth,  water  and  nymphs.  It 
has  been  alternately  identified  as  “Descent  of  Ganges” 
or  Arjuna’s  Penance.  Among  the  numerous  sculptures, 
a  prominent  figure  is  of  an  ascetic  standing  on  one  leg 
and  stretching  his  arms  upwards. 

This  relief  measures  nearly  thirty  metres  in  length  and  is 
more  than  fifteen  metres  high. 

20.  Trimurti,  Elephanta  Caves,  Maharashtra 

The  sculpture  seen  in  the  picture  is,  one  of  the  most 
significant  sculptures  of  all  the  images  at  Elephanta. 
It  is  also  referred  to  as  Sadashiva,  Maheshwara  or 
Maheshamurti.  This  three-headed  figure  shows  different 
manifestations  of  the  Lord  Shiva,  on  the  left  (see  inset 
picture),  Lord  Shiva  is  seen  with  fully  open  eyes  and  is 
wearing  a  moustache,  this  is  his  Bhairava  aspect.  In  the 
centre,  you  can  see  Shiva  in  his  benign  form  emanating 
peace  and  tranquility;  and  on  the  right  is  the  feminine 
Parvati.  This  Trimurti  sculpture  is  interpreted  as  the 
three  fundamental  qualities  present  in  the  Universe  — 


the  Tamas,  the  Satva  and  the  Rajas  respectively.  Some 
scholars  are  of  the  view  that  although  only  three  faces 
are  shown  in  the  sculpture,  the  fourth  and  even  a  fifth 
might  have  been  envisaged  by  the  sculptors. 

21.  Santhom  Cathedral,  Chennai,  Tamil  Nadu 

St.  Thomas  one  of  the  disciples  of  Jesus  Christ  is  believed 
to  have  come  to  India  from  West  Asia  in  the  1st  century. 
He  was  instrumental  in  the  spread  of  Christianity  in 
this  country.  Many  years  later,  a  church  was  built  in  his 
memory  at  Chennai.  The  church  contains  a  large  hall 
where  hundreds  of  people  come  to  pray.  The  church  is 
beautifully  decorated  with  sculptures  and  stained  glass 
windows  which  have  intricate  patterns  of  painted  glass  in 
rich  colours  of  blue,  red  and  yellow. 

22.  Fire  Temple,  Mumbai,  Maharashtra 

Around  the  8th  century  C.E.,  some  Zoroastrians  left 
their  home  in  Iran  and  came  to  India.  The  earliest 
Zoroastrian  sculpture  is  generally  known  as  the  Avesta. 
The  Zoroastrians  believe  that  man  is  free  to  determine 
his  life  and  faith.  The  Zoroastrians  were  basically  fire 
worshippers.  In  their  fire  temples,  they  have  a  holy  fire  that 
burns  all  the  time.  Although  the  Parsi  community  in  India  is 
very  small,  they  are  very  close  knit  and  have  contributed 
greatly  to  the  development  and  progress  of  India. 

23.  Jama  Masjid,  Delhi 

For  centuries,  Arab  traders  had  trade  links  with  India.  The 
region  of  Islam  was  introduced  to  India  around  the  9th 
century  C.E.  Subsequently  Indian  music,  dance,  literature 
and  even  the  building  designs  were  influenced  by  Islamic 
culture. 

The  Jama  Masjid  built  by  Shah  Jahan  in  the  Mughal  period 
is  one  of  the  largest  mosques  in  Asia  and  is  a  remarkable 
example  of  Indo-lslamic  architecture  in  India.  On  important 
Muslim  festivals,  thousands  of  people  pray  together  in  this 
four  hundred  years  old  mosque.  The  mosque  consists  of  a 
large  open  courtyard.  On  the  west  side  facing  Mecca,  you 
can  see  three  high  domes  (Gumbaj).  Devotees  face  this 
direction  when  they  pray.  In  the  centre  of  the  courtyard  is 
a  tank  for  ablutions  before  prayer. 

24.  The  Golden  Temple,  Amritsar,  Punjab 

The  Golden  Temple,  the  holiest  of  Sikh  shrines  is  situated 
at  Amritsar,  one  of  the  largest  cities  of  Punjab.  The  city 
of  Amritsar  was  founded  by  the  fourth  guru  of  the  Sikhs, 
Guru  Ram  Dass  in  1577  C.E.  The  Golden  Temple  is 
believed  to  have  been  built  by  his  son  and  fifth  Guru  Arjun 
Dev  in  the  year  1579  C.E.  Guru  Arjun  Dev  is  said  to  have 
raised  a  temple  in  the  midst  of  a  pool,  sanctified  its  waters 
and  installed  the  Granth  Sahib,  the  holy  scripture  of  the 
Sikhs,  there. 

The  city  of  Amritsar  takes  its  name  from  the  sacred  pool, 
—  Amrit  (nectar)  Sar  (pool).  In  1803  C.E.,  the  Sikh  ruler 
Maharaja  Ranjit  Singh  rebuilt  the  temple  in  marble  and 
gold.  About  400  kilograms  of  gold  is  said  to  have  been 
used  for  covering  its  domes.  Ever  since,  the  temple  has 
been  known  as  the  Golden  Temple. 

The  Golden  Temple  complex  has  a  number  of  shrines  of 
historical  importance,  the  most  notable  is  the  Akal  Takht. 
To  the  south  of  the  temple  enclosure  is  a  garden  in  which 
stands  the  Baba  Afa/ Tower.  The  Ramgarhia  minars  stand 
outside  the  temple  enclosure. 
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1.  Cave  Dwellings,  Exterior  View,  Bhimbetka, 
Madhya  Pradesh 

The  story  of  our  cultural  heritage  goes  back  about  10,000  years. 
The  earliest  historical  period  is  referred  to  as  the  Pre-historic 
period  of  Stone  age.  During  this  period,  people  found  shelter  in 
natural  caves  which  protected  them  from  rain  and  the  natural 
elements.  They  lived  by  hunting  and  gathering  fruits  and  plants. 
They  also  prepared  simple  tools  out  of  stones,  wood  and  bone. 
The  caves  shown  in  the  picture  are  situated  at  Bhimbetka,  about 
50  kms.  south  of  Bhopal  city.  Chiselled  stone  tools  were  found 
in  these  caves.  The  walls  are  profusely  illustrated  with  hunting, 
music  and  dance  scenes  and  are  a  storehouse  of  information  of 
the  daily  life  of  the  people  who  inhabited  these  caves. 
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2.  Wall  Painting,  Bhimbetka,  Madhya  Pradesh 

The  people  who  lived  in  natural  rock  shelters  at  Bhimbetka 
decorated  the  walls  of  the  caves  with  paintings.  The  colours  for 
the  paintings  were  obtained  from  minerals  and  stones  found  in 
that  area.  This  painting  gives  us  some  idea  of  the  weapons  they 
used  and  how  they  hunted.  Approximately  1 0,000  years  ago,  man 
created  on  the  walls  of  caves,  vivid  scenes  depicting  his  daily  life. 
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3.  Plan  of  the  City,  Indus  Civilization,  Lothal,  Gujarat 

About  5000  years  ago,  a  remarkable  civilization  flourished  on  the  banks  of  the  river  Indus.  Later 
excavations  have  proved  the  existence  of  similar  townships  in  Rajasthan,  Uttar  Pradesh,  Gujarat 
and  Maharashtra.  One  of  the  rare  features  of  this  civilization  is  the  construction  of  well  planned  cities 
at  so  early  a  date  in  the  history  of  mankind.  Main  roads  with  cross-lanes  and  separate  residential 
areas  were  built.  The  houses,  even  two  storeys  high  were  made  of  brick. 

Dockyard,  Indus  Civilization,  Lothal,  Gujarat 

The  picture  of  the  dockyard  is  shown  in  the  inset.  It  is  believed  that  Lothal  was  the  seaport  of 
the  Indus  civilization  and  there  is  evidence  that  trading  contacts  were  made  between  India  and 
Mesopotamia.  The  ships  were  built  of  wood  and  perhaps  leather  garments  were  worn  for  sea 
travel. 
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q^T  ti  qraqq:  wqq  qqrsnq  qT  qq  qft  qqq^t  %  fqq;  f%qr  qrqT  q^T  ?fqri 

feifr  %  Py  hH ,  fwt  Tn^mT,  mfc^n 

fqqg  wt  qft  qgq^  %  qfcrq  qiqq  q  qqpff  %  qg  qq  qrqf  qfqTqF  frrczt  %  feqft  qqq  fq  qi  fq  ^gtqf  ^  qm  Ffqr  t  iqr^  q^F  % 
fqqTfqrqF  qq  q^fq  ^  qqqr  qrq'q  qn  fqq  tF'  qqfqT  feqfFqi  fwF  ^  qqr  ii  ■?qiqq  q^qqr  sffi  ^  qqT  qq  qqr  qpF  ^  ^fteT  qqT  qr  fqqq^ 
qrq  %  qqNrF  qq  qq  qqqrq  qrqqr  "i'l  q^  dWl  ^  fqrq  qqr  tqqrqqq  fecThq  't'l 


4.  Seal,  Unicorn,  Indus  Civilization,  Harappa,  Pakistan 

More  than  2000  seals  have  been  discovered  from  the  sites  of  the  Indus  civilization. The  seals  were  of  square  or  oblong 
shape,  usually  made  of  soft  stone  and  had  engraved  pictures  and  a  script.  Generally  the  seals  depicted  pictures  of  animals 
like  bull,  goat,  buffalo,  tiger  and  elephant,  while  the  inscriptions  contained  not  more  than  ten  to  twenty  symbols.  These  seals 
were  more  or  less  like  modern  seals  and  were  pressed  on  soft  clay  tablets.  They  probably  have  been  used  for  commercial 
purposes  and  to  mark  property  or  possessions.  In  this  picture,  you  can  see  unicorn  —  a  one  horned  mythical  animal, 
perhaps  the  emblem  of  a  trade  merchant  or  family. 

Painted  Pot,  Indus  Civilization,  Lothal,  Gujarat 

The  pot  shown  in  this  picture  was  made  on  the  wheel  and  provides  information  of  the  advanced  technology  of  the  period 
of  the  Indus  Civilization.  The  red  pot  was  dried,  baked  and  designs  of  leaves,  birds  and  animals  were  painted  in  black  on 
its  red  surface.  The  pot  is  large  and  may  have  been  used  for  storage  of  water  or  grain. 

Toy,  Terracotta,  Indus  Civilization,  Mohen-Jo-Daro,  Pakistan 

During  excavations  in  the  Indus  Valley,  hundreds  of  tiny  clay  toys  which  were  miniature  forms  of  human  beings  and  animals 
were  found.  These  discoveries  show  the  close  association  of  the  Indus  people  with  nature.  The  toy  shown  in  the  picture 
has  been  made  of  clay.  The  head  has  been  made  separately  and  attached  to  a  string,  which  when  pulled  makes  it  move, 
thus  making  an  interesting  toy  for  young  children. 
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5.  HrMHHI,  TTRJ  ufdMI ,  TT«T?TT,  ,  MlfchHR 

msm  nan  TtmT-mt-mfl  3  mt  nf  igm^  3  w  mrgmf  3  w  %  frmftPTf  mt  rnmirntm  Tfom 
mT  mt  Rm  rc-wi  ill  mrmt  Hsm^ui  dHdfe^T  Tf  mmtvf  nan  npm-sn^InnT  'ti  s-iPl  nmffTm 
^rdHHi  mt  nfnm  ti  th  mfpt  nfnm  mt  ^hri  ptr  ^Pem.  1rm  mm  i  mtffm  ts% 
^  #t  mt  mm  fi  mmt  mm  mm  if  i^fem  rnmr  mat  t  n«n  mm  mmfm  ti  n?  nan 
3mmr  f  fm  mrnif  mt  nn^  %  Pdi+K  mi-tmmH  3  nftfnn  m  sfk  mg  mt  mm  mt 

'pciicH'p  mr^m  mn  nmd  ?ti 

^nnft,  fif^T  Cjft  Tjft,  f^nj  TT«RT,  f^TT,  MlfchWH 

Turn  mtm  fm?  in  mtr  mt  nfnm  mt  “irntt”  mt  m?T  mm  ti  mmmt:  iemT  mum  mm  i?  fm 

mm  fmmt  fftt  ^kI  it  ftm  rnint  i?  mt  ^-mnimtmT  ft  «ldi  mt  afti  mn%  3m%t  mfi  mm  *^R  mm 
mmm  mt  3m*jmT,  mmnmt'  %  fem?n  mh  %m  fmmTm  %  mit  3  mumt!  rnmn  mint  ti 


5.  Dancing  Girl,  Bronze,  Indus  Civilization,  Mohen-Jo-Daro,  Pakistan 

The  excavations  carried  out  at  Mohen-Jo-Daro  and  Harappa  reveal  a  great  deal  about 
the  artistic  talents  of  the  people  of  this  civilization.  Excavations  have  proved  that  they 
were  artistically  inclined,  their  most  notable  achievements  being  their  seals,  engravings 
and  human  figurines.  One  of  the  most  striking  of  these  is  perhaps  the  ‘Dancing  girl’.  This 
bronze  figure  is  referred  to  as  the  Dancing  girl  because  she  is  standing  in  a  graceful 
pose.  She  is  wearing  bangles  on  one  arm  and  holds  a  bowl  in  the  other  hand.  It  is 
remarkable  that  many  centuries  ago  artists  knew  the  science  of  metallurgy,  casting  and 
could  create  such  works  of  art. 

Priest,  Clay,  Indus  Civilization,  Harappa,  Pakistan 

This  figure  of  a  man  wearing  a  shawl  has  often  been  called  The  Priest’.  It  is  suggested 
that  the  figure  resembles  a  priest  because  his  eyes  are  half  closed  in  meditation.  This 
sculpture  provides  information  on  the  costume,  textile  designing  and  hair  style  of  that 
period. 
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6.  clinch  ,  tff4  chUd  ,  Mi'll ,  fsrfTT 

'TO  ■y-'R  Tjf^  R*l<TM  TOf  TOT  %  H6M  %  VlKHd  '+>l<rl  TOt  ill  -Hyid 

TOTfaT  TO  %  TO  TOT  TO  TO  TOT  %  TOITO  2f|  TO  “4^”  (TOT)  TO? 
3  ^  m  TOT  TOt  ^  ^  tl  4ft  TOHt  RfcfR  TO  TO^T  TO  %  eM 

TOT  TO  TORT  %  foR  t  TTlf  TO#  #  TO  TOFT  TO)  R#TO  #1  TO  ^  TOTT 
TOTOTFRT  3  TO#  ||f  tl  TOTS  3TTOITO  %  Iffl  TOT  t  R#  TOTR-TOt  TOTOTO)fe  TOt 
RffvTTO  TO#  TOR  TO)  t^TT  WcT  l|t  sff.  #  TOR  #  TO#  TOt  TO  TOTTO#  tl 

TOPjrofi  to  to  to  to)  tofft#  troft  t  %  to  tw  to)  ferro  fro  tor 

%  3TRJTO  TO#  sffl 


6.  Chauri  Bearer,  Mauryan  Dynasty,  Patna,  Bihar 

This  is  a  beautiful  sculpture  which  dates  back  to  the  reign  of  Emperor 
Ashoka  of  the  Mauryan  dynasty.  Ashoka  was  India's  most  illustrious 
emperor  and  also  remembered  as  a  great  proponent  of  Buddhism. 
Here  the  woman  is  seen  carrying  a  chauri  (fly  whisk)  which  was 
used  to  fan  members  of  the  royal  family  or  people  belonging  to  high 
rank.  Many  such  beautiful  stone  sculptures  dating  to  the  reign  of 
Ashoka  have  been  found.  One  of  the  most  striking  features  of  these 
sculptures  is  the  highly  polished  exterior  which  gives  it  a  glass  like 
shine.  This  stone  sculpture  is  from  Didarganj  and  is  now  kept  in  the 
Patna  Museum,  Bihar. 
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7.  1%  yrfteR,  TTTRTST,  3tTT  TTHIR 

W  3  3RRt  Tjt  TFR  3  ^pr  ^  “rtV  frftcT  Will  S^I 

TcR  %  'ST'TT  -sfer^T  ^T  t  <T*TT  Rt  R  ViWZ  3t#R  %  fWT 

RR  ^tPJ^T  Wwh  t  Rife  efm  R#'  ^fH  7T%I  TMZ  SRlTR  Rd  ^  fw 
^3tR  ■^71  fRRT  WTO  3  W  RTF  3Tfa  RKcThT  W3|  % 
ycll<*  fa-S  %  RT  ^  Wl  3TTR  fR  f?n>  Hdl'ti  Rf  TTht  ’HKcD ■M  fTTsRt, 
WTt,  W+lfl  TJRT  sftr  SR?  TH+lfl  ohMNIdi'  R  RRp  RTT  fw  RT 
f5t^l  y dl <=h I r-H <=b  RT  3  IHTTt  Rt  RR  f^?TT3tf  3TStrf^  RR,  ^fSRT, 
^  3^  Rf^TR  Rt  TRT  RR?t  tl  ff#'  %  #3,  Rfe  RftR-fRtRsFT  t  Wf 
^4h<I>M'J|C||  3^  Rifa  R[  fRR  tl  ttt  t?T,  RT  cT«TT  RTPRIRT  RTF 
■Q3  ?T«ft.  ■sfteT  %tr,  Rfe,  Rftr  sfk  t^rr  %  RftR  rt  ti 


7.  Lion  Capitol,  Mauryan  Dynasty,  Sarnath,  Uttar 
Pradesh 

Emperor  Ashoka  was  one  of  the  greatest  kings  of  India  and  a 
great  propagator  of  Buddhism.  During  his  reign,  Ashoka  set  up 
many  ‘stambhas’  or  pillars  which  had  inscriptions  that  tell  us  a 
great  deal  about  his  rule.  Each  pillar  had  an  emblem  on  top  as 
its  capital. 

The  lion  capital  of  emperor  Ashoka  was  found  at  Sarnath  in  Uttar 
Pradesh  and  was  chosen  as  the  symbol  of  the  Indian  Republic. 
You  will  find  this  lion  capital  on  all  Indian  coins,  notes,  government 
stamps  and  other  official  documents.  It  has  four  lions  facing  the 
four  cardinal  directions— north,  south,  east  and  west.  Below  the 
lions  is  the  Buddhist  symbol  of  Dharmachakra  known  as  the 
wheel  of  righteousness.  The  bull  symbol  denotes  strength  and 
goodness,  the  elephant,  the  horse  and  the  deer  are  symbols  of 
power,  speed  and  grace. 
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8.  tJSfcbfa  sdldch,  ^TT^rr  TtJT,  TT^T 

WRTpr  'dldch  TTt  <^|M  dlell  tugcl  >+el^  ’TT^R  'ipJ  %  ^  % 

’H^I'mT  %  ^  "h  RRRT  ^72TT  Tn^TRI  ^TTcTT  tr  ITH  Pf  rRicI  %ft  fft 

T[R  R’SfT  Pf  T^  f?|cfrl(l  ^Tlt  RT  ftlchK  °FT^  3TRTT  l?l  '^5  -Rt  TTT 

Ttfofftcl  t  ?T8TT  ^Tf  ^  %RHt 

^  ^RFt  Pf  wfrt  wt  ti  ^ft  ^  -ErraR  i\  ^  t,  tt 
^-hO  %  icm,  w  ye-i  sffP  h6m<ii  Rtsil^l  1te  %  Hl^  3TR  PdduO 
°Ft  ^l^dl  TJof  Rtfef  ^ff  fw  ^  fir  'tFFRT  ^5  ^  'T®  TTR?t  tl 


8.  Mahakapi  Jataka,  Bharhut  Stupa,  Madhya 
Pradesh 

Mahakapi  Jataka  represented  in  the  Bharhut  medallion  depicts 
a  Jataka  story  of  one  of  the  noble  deeds  of  Buddha’s  previous 
births.  The  story  depicted  in  this  picture  tells  us  of  a  hunter  who 
has  come  to  the  forest  to  trap  monkeys.  The  Buddha,  out  of  his 
compassion,  transforms  himself  into  a  human  bridge  between  the 
two  trees  across  the  river  so  that  the  monkeys  can  escape  from 
the  hunter’s  clutches.  Even  though  his  back  was  badly  hurt  by  this 
gesture,  the  Buddha  showed  his  greatness  by  sacrificing  himself 
for  the  benefit  of  others.  Below  the  tree  is  the  Buddha  telling  the 
hunter  about  the  importance  of  being  kind  and  helpful  to  all  living 
beings. 
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9.  WTOf  T^TT,  fm 

to#t  tort  3  ftftrr  Rte  T<pf  cr«rr  Rfer-TOTO  to  to  i  4^1-41  toto.  TOrot 

tl  TTJT  ■trap  TOj^dlTOf  TO  #TT  f ,  fTOTO  TORFT  TO  TOT^  TOTt 

sfk  srwfmff  %  ’ftfirro  3to(^  t#  to^  t'l 

TO  3  TT£T  TOTTOT  ^s.  TO  WlTO  *ft  TOTT  TOTO  tl  #T  ^ 

(^feFT)  ^  tl  T[fo  TO  ftm  T87^  TO  TOftTO  TOTT  TOTT  f ,  J#lf  T&I 
TOTfej  TO  TOTOT  ¥f%WT  TTOf  TOI  TOT  ^iTOTO  i\  T#  TOTOT  %  TTJT  TOTOTO-3 
*¥  T^TO  fft  tiRRdl  tl  TOT  TOt  TJT:  TORT  TOTT  TOT  I  fTO  TOTTOT  *pT  TOt 
TOfTOT  f^jf-TTftgTOT  3^  TOTTOTqTTOT  %  3TTOW  tl 

3pff  ^  TOTO5  TTJT  WTT-3  %  ^-TOT*T  TOT  TOR  %  TOfTOTO  TOt  ^TOTTTOft 

f^d  tort  t,  frorrot  tottot  Tt  TOTOefN  TOTro-ttefT  to  tototot  froro 

TO  TORT  tl  TORt  3  TOTO5  TjftTO  TOTORR  f  TOfTO  tl 


9.  Sanchi  Stupa,  Sanchi,  Madhya  Pradesh 

The  name  of  Sanchi  is  synonymous  with  the  prominent  religious 
shrines  and  Buddhist  stupas  which  were  built  in  ancient  times. 
The  stupa  is  an  hemispherical  solid  building  containing  some 
relics  of  Buddha  or  Buddhist  saints  and  teachers. 

In  Buddhism,  the  stupa  also  symbolises  the  Lord  Buddha.  It  has 
three  railings — the  one  on  the  ground  symbolises  the  Earth,  — 
the  medhi  railings,  the  Space  and  the  harmika  symbolises  the 
Heavens.  Stupa  No.  3  at  Sanchi  which  is  shown  here,  has  only 
one  Chhatravali,  which  contains  the  relics  of  Sariputasa  and 
Mahamogalanasa,  the  foremost  disciples  of  Buddha. 

The  ground  rail  pillars  of  the  Stupa  No.  3  alongwith  others  depict 
a  panorama  of  the  then  contemporary  life  which  helps  in  studying 
the  life  style  of  that  period.  Some  of  the  sculptural  remains  of 
Sanchi  are  preserved  at  the  site  museum. 
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10.  cfsf  «Rt  Vf^RT,  ^TfsJTT  ^ 

fw  ^  Vldl«0  ^  ^  r^WH  %  TRI  RT  fwt  w 

Mtl  RTRR  Rttf  fir  MRcT  ■g^T  RTRK,  Rtf  oIcIhH  W  cf  MlP+fdlH  % 

RFT  $,  Rif  3Mpf  #TTKT^  RTt  W  %  fcTC;  MR  f^TT  RTI  fH  WR  fi^WIH, 
'JjpTR  3^  TfR  %  RTfRt  %  MR^T  i(  3TRTI  3lk  RRT-^M^  RR  RRTfRR 
pTRTI  TR  3RRMf  RRTR  3  RTRTI  Rff  TTRT  Rf  ^eft  “RT'RR-^#”  Pd  +  pRcl 
if  I  W  fRR  3  ^feRpRT  RfRRT  ^Rf  Rif  f|  RTRR  Rif  RTS  TjfM 
-$  “RlRt”  RTRRI  RRR  %T[RT  ^1  RR  fRRTcft  tl  MTR  ft  yteH^Pd  R°t 
%RT  RFRT  RT  Rt  TpCR  RRTR  fRQlf  ^RT  f  I  fM  MI  RR  RT«TR  R?t  rffci  +  HI 
3  RTcRT  Rif  tt^^Rpft-TtRR  RtfoTRf  RR  RTFR  fRRM  f  I 


10.  The  Buddha,  Gandhara  Region 

During  the  3rd  century  B.C.E.,  Alexander  the  Great  invaded  the 
borders  of  India.  He  left  the  conquered  areas  called  Gandhara 
comprising  parts  of  modern  Punjab  and  Pakistan  under  the 
command  of  his  general.  Thus  India  came  into  contact  with  people 
from  Greece  and  Rome  which  influenced  various  facets  of  Indian 
life.  Out  of  this  confluence,  a  new  form  of  art  known  as  “Gandhara 
Art”  was  born.  The  Buddhist  sculpture  depicted  in  the  picture  is 
a  product  of  the  Gandhara  form  of  art.  In  this  Buddhist  sculpture 
from  Gandhara,  notice  the  Roman  dress  called  the  ‘toga’.  The  hair 
style  and  features  of  the  face  have  a  distinct  Roman  influence.  In 
Gandhara  sculptures,  we  see  the  inter-mingling  of  Indo-Greco- 
Roman  art. 
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11.  spf  TFT  TTF5R,  TTTTTTSr,  3tTT  TTT7T 

w^t  3  frf^ra  tr  fwq  3  ^  TBff 

T|  tl  fRBTf  RFT  4  ^  Tfff  T«  TTFTT  ^  cfet  ft  TJST  3  3TF£ft 

tl  BBT  t  f%  IBB  t  ?tcT  "STRl  Rtsll^  f^TT  Bl  seRil  3T«|  R|T 

Pl=hldl  Bn  ?TF  f%  d-t  y,<+>  Bl  yiP-d  sjVfl  Bf  y4y  ■y<a-'H*j_ns  c-utyil I 

RlcTB  ^fr  BRB  %  TJB  B  1RT  R^NI  7PH  tl  BBIR[  '3BTf 
RRTT  f  %?TOR  t  TOR  %  TRTTR  WB  Bt  3ff3B  fBRT  tl  ^ 
3Rrt  TW,  Tfqf%  tf*TT  3RT  tjbRTH  BT  "qftoTFT  RR  Rpt  m 

TTRK  tf  BBT  tn  TBRf  tl  BTB:  ^  “  M^HI-HH  ”  Rif  Tjgj  3  «TH  t 

tt  tpr  t^sf  ■Hchrl  tl 


11.  The  life  of  Buddha,  Sarnath,  Uttar  Pradesh 

In  this  stone  sculpture,  the  story  of  Buddha’s  life  has  been 
depicted.  In  the  lower  panel,  the  figure  of  Buddha’s  mother  Maya 
is  shown  in  a  reclining  pose.  She  is  said  to  have  a  white  elephant 
in  her  dream.  The  significance  of  the  dream  was  that  she  would 
bear  a  son  who  would  bring  love  and  peace  to  all  mankind.  The 
child  Buddha  is  shown  standing  on  a  lotus  flower.  In  the  upper 
panel,  the  sculptor  depicts  the  scene  of  Buddha’s  renunciation. 
We  can  see  him  riding  away  on  his  horse,  leaving  behind  his 
palace  and  wealth.  Finally  we  see  him  sitting  in  meditation  in  the 
‘Padmasana’  pose. 
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12.  M^.IcTIJ  cjft  TffH,  rift  eH  1 4 

h^n1<  *ft  toh  ^  3ft  ^rff?r  ftt  ktr  ijcf  fti  ft  ftftr  %rft 

%  ftlftl'Hft  tftftftR  ftl  3333  3pq  T^T  IPRft  MltdR  ft  j|3[T  3T,  3T  3^ftft 
3Tfft3?  3qfftr  Tift  3gft?T37  ftft5R-3ZRftg  33fft  %  Rift  3RFT  3^g 

33T  TRftt  ftjcR  33  MRrilHI  3R  fftgi  3TI  3^jft  3?  iftftftf  %  Rift  »3R 
33331  1%  3T33  Rig  f373  ggqr  ft  ggg  ftk  %f|iTd*i4«=b  RRr  3ft  trrtt  || 

3^Tft  srcft  grqftf  331  gq  qRoMMi  33  3T3k  33*31  gft  ftti  fkr  3*ftft  3ft 

33  q^i<  33ft  %  Rift  12  =iqT  331  wi  Rqi  i  ft  333  ft  ftgrr  gftiH  gft 
gfrgftt  ftftgftf  ggi  331  12  gft  3ft  ggrgi  -ft'  3331  %  fe  gigrjft 

ft  H^IMRPHclfui  gipr  fftgil 


12.  Image  of  Mahavir  Jain,  Tamil  Nadu 

Mahavir  Jain  was  also  a  great  saint  and  teacher  like  Buddha.  He 
was  the  twenty-fourth  of  the  Jain  prophets  and  led  a  life  of  a  religious 
mendicant.  He  was  born  in  a  princely  family  but  left  his  palace 
and  home  to  meditate  and  pray  for  the  well  being  of  mankind. 
He  renounced  his  clothes  and  led  a  life  of  severe  penance  for 
two  years  and  two  months.  Then  he  began  his  journey  for  twelve 
years  propagating  his  religion,  which  took  him  across  Magadh  to 
the  western  boundaries  of  Bengal.  He  attained  mahaparinirvana 
at  the  age  of  seventy  two  at  Pavapuri  near  Patna. 
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13.  jh^V«=K,  ^cJUNHJIIHI  ,  chHfdch 

RRR  3  RRuRd'lldl  tIr  rt|  WTt'  3  RRff*RF  RT#T  Ref  TRRTjrrf  fl  RFf  RRRT'T  (RtR^RT)  RTt 

57  R7R  3^ft  uftTRl  «ft  tl  Rft  RRff*RF  U.«=bn>H  RfTTRTSrf  R  RFTT  ^TRTT  tl  RR  RRl-WRrf 

%  WW7I  3  ?RR7T  TtrIr  f3TT  RTI  RT,  98 1  3  Slfcf-lrH  RTRR7  TjffcpR  3  ?RR7T  fRRtR  fRTRT  S7T  cTSTT 
RRRTRT  %  RR7  '^HIHfcl  £RT  TRlfRR  fRRR  RRT  RTI  Rf  RR7  3=Hs?<l  RddlH  R  ftftcT  t  RRT  RRRR  sH^dl 
mHW^T  Rf)  RTRTR  fRRjT  RRT  f|  T^RT  RTRT  t  1%  WH  RTfRWf  R  t^RT  73^  Tf  RR  ffrft 

R^  RR7RT  Rft  Sift  1%  ^#'  SPRl  ^7  %  tfr^Tf  RR  cRT3ff  £RT  JHI-^lRd  Rf  Rf^  RTT  Rt  RRT  R#'  RTTT  RTI 

F7  12  tr?  %  R1R  RfRt  RSWMRiIMrT  4'  fR^I,  HlR-Mel  %  fR,  RFt  R  Rt  ?RRf  Rff,  %7R,  RRR, 
Rt.  ?T3R,  %Rt.  73R73R  %  #3jf,  3fk  fR  R  RR%  R7RR7  RTT  3#f^R7  foRT  RRI  f|  ^R%  fRrr  RR7 
IrRr  rR  RRTRT  RTcTI  tl  19  RRR7  1993  R7t  RRRTR  RTfR#  RTI  RBTRRRRtTrRR)  RfR  fSffl 


13.  Gomatesvara,  Sravanabelagola,  Karnataka 

Sravanabelagola  is  one  of  the  older  historic  and  most  important  Jain  Pilgrim  centres  in  India. 
It  is  also  the  site  of  the  57’  high  statue  of  Lord  Bahubali  (Gomatesvara)  said  to  be  the  largest 
monolithic  statue  in  the  world.  The  statue  of  Lord  Bahubali  was  created  during  the  reign  of 
the  Ganga  king,  Panchamalla.  It  was  commissioned  by  his  military  commander  and  built  by 
the  sculptor  Aristanemi  in  981  C.E.  It  has  been  carved  out  of  one  single  rock.  It  shows  Lord 
Bahubali  in  meditation.  It  is  said  that  Lord  Bahubali  stood  meditating  and  prayed  with  such 
concentration  without  any  movement,  that  plants  and  creepers  started  growing  on  his  body. 

The  Maha  Mastakabhisheka  ceremony  which  takes  place  once  every  12  years  involves  the 
anointing  of  Lord  Bahubali’s  head  with  coins,  thousands  of  pots  of  coconut  milk,  yoghurt, 
saffron,  sandalwood  paste,  ghee,  honey,  bananas,  jaggery,  poppy  seeds  and  milk  from  the 
top  of  a  scaffolding  erected  for  this  purpose.  The  Maha  Mastakabhisheka  of  Lord  Bahubali 
was  completed  on  19th  December,  1993. 
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14.  THt  Tjqq-,  ddilPlP  ,  3Ttft?TT 

Tpft  TFTT  FTt  3  rTTRT  FT  FFTT  FT  FTKf  F8TT  FTSff  FTt  M'ldd-di  t 

Psprf  f  FHTfFFTRt  aflr  tttfft  ft^  «^i  yi^Pd^  FidnT  ff 

cRRT  FT  Ft  Tfe}  FTrf;  FFTT  F^l  TFiJTF  TJ^  TfFTT  WM  8F  FFT 

wgjg  u,Fldd  i\  fftI  ?^i  THt  ^ftt  %  fF  ®rst  ft 8^  wsTf  % 

%TT  fP^TTcd  fFTTT  WT  «rr I  ^F  TFT  FFFT  %  «dldl  3Tfc  Ffaftf  FTf  TpT 
3  ToffFT  fFTTT  FFT  stjTI 


14.  Rani  Gumpha,  Udaigiri,  Odisha 

The  caves  at  Rani  Gumpha  consists  of  series  of  rock-cut  rooms 
and  halls  where  Buddhist  and  Jain  monks  lived,  prayed  and 
meditated.  The  natural  hill  has  been  carved  to  make  double 
storeyed  arrangement  of  room  facing  an  open  courtyard  for  the 
religious  community  to  congregate.  The  halls  inside  Rani  Gumpha 
were  used  for  large  prayer  meetings.  The  doorways  and  walls  of 
these  halls  were  richly  decorated  with  sculptures. 
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15.  trfer  ^m'ch  17,  w  "'Tst 

RKR  3  ^ff^ff  %  ft  ohm  %  sjfasm  3'  ‘Jk1=hld  RT  RRRRJuf  trh  f  I  W^ft 
3  ftfR  Rftt  %  RHM^ft  RJRT  RTRT  ^  RTCTrRT  Rftt 

tl  RF  R?«R  RT  RRT  f3R  tl  FR  RR  R^  ^JF  RTRTC  RR  t  RRT  RR 
f  tR-Tjft  TRTftR  sftl  FRRR  RRT  WFI  RT  RT  ftmf  RcReftR  TRR  Rl 
^Wl'icfoh  Rt  RRRf  %  RTR  Rep  SKRU^LI  &n |  %rh  tt  RT  ftRT 

RT  RRTRT  t  ft>  r"R<  Rt  RRT  R  Hid  tl  Rft-Rft,  RRR  %  RTR-RTR  RF  R5R 
RTRRTT  RR  ^  sR  ftTR'RJRT  f?R3T  3  ftohPRd  f^l  RRRT  %  %ftf  Rt 
FR  RTR  Tf  ftftR  Rftt  R  RRft  tl  R%JT  RTTRft  Rfttf  f  Rrp  RR  R 
RftR  “RPJTR”  RT  TftRTRTT  RR  fWT  Fft  tl 


15.  Temple  No.  17,  Gupta  Period,  Sanchi,  Madhya 
Pradesh 

The  Gupta  Period  is  important  in  the  history  of  the  development 
of  temples  in  India.  One  of  the  remains  of  the  earliest  temple  was 
found  at  Sanchi.  This  temple  was  made  of  stone  and  consists 
of  a  small  room,  the  garbha-griha  where  the  deity  was  installed. 
It  also  has  a  porch  with  beautifully  designed  pillars.  It  may  be 
noticed  that  the  roof  of  the  temple  is  flat.  Gradually,  over  a  period 
of  time,  the  roof  evolved  into  richly  sculpted  spires  or  shikharas 
that  we  see  in  later  temples.  South  India  temples  have  elaborately 
sculpted  gopurams  or  gateways. 
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16.  6  T%\  7J'<T  diim ,  f^eell 

%  Tcf^r  TJRT  ^TeT  %  %T  ?j4f  c#  3  ftffo  |31T  *111  fr%  1500  M  %  3FR  3%^  %  %T  WP  ^PT 
PFFl  ^FT  "SFtf  fWl  %  fteTT  %\  7.20  %;  %T  t  %  ^5R  3  T%  'Pt  ^^^ITTT  tl  ^  %  ^RT 

t=hl<rl  ^>f  ■i'c-P  et<P-l  d'h'll>*>  ^TI  T3^fT  d*^HI  1?l 

?1wra  %  %  %  ^Pt  %  f%  n  31%  TRT  tl  %  tr  W<\  T<T  JJkWMld  %  ^  %T  37RTT  t 

%  ^  tJPPT:  TR1  %T  t  ^RFTT  P^Tl  T3=F  f%pT3f  «m  TP  7THTR  %  TTCTT,  %fc  %  %T 

%t  PT  TJcR  ik.  t  #  TTlfcTT  t  %  ^RT:  TP  P%  (TcW)  PT  PTT  (t%j  %  *)  pft  P7F  3%%  «ftl 

PT  Pt  P=F  %=F  HMdl  t  ft?  Pfp  %  %  %  STFR-W  3%  %  PTHPR  (3%  %  %  pff  3T1T  PR%) 

HHIdl  t  eft  dUdfl  "yel  TP5I  1JTt  tt  ^Tlcft  tl 


16.  Iron  Pillar,  Gupta  Period,  Delhi 

The  Iron  Pillar  was  made  during  the  Gupta  period  out  of  pure  iron.  It  has  not  shown  any  sign  of 
rusting  during  the  last  1 500  years  of  its  existence.  It  is  7.20  metres  high  and  weighs  over  3  tonnes. 
The  pillar  is  an  example  of  the  high  standard  of  technology  that  was  prevalent  during  the  Gupta 
period. 

History  offers  several  interpretations  to  the  origin  of  the  Iron  Pillar.  A  Gupta  inscription  on  the  pillar 
records  that  it  was  originally  a  Vishnudhwaja  set  up  in  memory  of  King  Chandra.  The  flat,  square, 
towering  end  of  the  majestic  pillar  bears  a  hole  indicating  that  an  image  of  Garuda  (the  mount  of 
Vishnu)  originally  decorated  the  tower. 

Interestingly  there  goes  a  belief  that  if  one  secretly  wishes  for  something  after  encircling  his  arms, 
around  the  pillar  (with  his  back  to  the  pillar),  his  wish  will  be  fulfilled. 
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17.  ofT^r  RRJ,  3TRrTT  tJ^FTTT,  3/luiMlc?,  ngm« 

3TRTT,  qnt'  afk  TjRT  Tfi^f  if  Tjfeftfl  HR  %  %H;  vfo® 

tl  RRfa  HRt  RC  Rt  RR  Rt  3TTRK  T?t  RddlHT  Rt  RRT  RT  30  ^pTR 

«Rl|  ^  t,  f^Ri}  HJRT  TjfcRf  TTcf  Mife  f| 

’JWI  3  ^I^R  RRH  wt  RR  RRIiR  RTTTRl'  %  7TFFR  RTR  3  RT 
^RT  HR  HHf  RT  f#T  1|31T  R|  dlRkR  RTHTR  %  R#  3tk  HTTOt' 

%  'HR  ^  HR  Rf  RRH  RH  ^  3nf$FR  cTR  3TR  RHT  Tf  H't't  Rt  Rfl 


17.  Exterior  View,  Ajanta  Caves,  Aurangabad, 
Maharashtra 

Ajanta  is  famous  for  its  monasteries  and  cave  temples.  In  the 
horseshoe  shaped  curved  hillside  above  the  Waghora  river,  there 
are  30  caves  which  have  beautiful  sculptures  and  paintings. 

The  cave  monastery  excavation  occurred  under  the  Vakataka 
rulers  who  had  marital  relations  with  the  Gupta  dynasty.  The 
Vakataka  king,  Harisena’s  minister  and  some  of  his  feudatory 
princes  lavishly  provided  money  and  the  means  for  the  sangha. 
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18.  f%T?,  3T3TrTT,  sfiOlMK,  ^ 

3T5RTT  ^Fff  '1JWT  <dW  chell  T^  y=bk  Tt  ycjtsH  1?  I  *^[d=hK)  T!^  Pd^chkl 
^  'RRtffa  ^fTOT  %  -HoiTtIH  ^7t  TTFTTT  f^vJJT  f|  fR  fef  3 
TOH  "p  Tid  *H <i I Hm <=b I <1  %  ^  H=b *41  ‘IRI  tl  TRT  Tf  f^T^TT  WR 

3  3TR^t  TTFeT  3  3TT  ^TT?t  tl  wt  RTRj  ^  RTT  ftc# 

f ,  RT  3  W1H-TTR  ^  I  %  M£RHd  #  R#'l  W%fe 
3  chdl+K  ^  WH  p  XR  3  pr  cfRf  fl  iTTTORTR  t 

TOR  p  ^Fft  3TT^rj%  RR  '3TOT  3TRTK  ^  RTT  TRRft  WRTT  R#1T  tl 


18.  Painting  of  Buddha,  Ajanta,  Aurangabad, 
Maharashtra 

The  Ajanta  caves  are  a  documentation  of  Buddhist  art.  The 
patrons  together  with  the  sculptors  and  painters  present  a  high 
quality  of  Indian  art. 

This  beautiful  painting  shows  the  Buddha  as  a  monk.  He  comes  to 
his  own  palace  but  is  unable  to  recognise  his  wife  and  son  as  he 
is  in  a  state  of  total  detachment.  Notice  the  eyes  which  emanate 
peace  and  compassion.  In  this  picture,  the  artist  has  shown  a 
shower  of  flowers  falling  from  the  heavens  on  Buddha.  To  express 
his  greatness,  the  artist  has  depicted  Buddha  as  larger  than  life. 
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19.  TTFTsff^nrnT ,  dPMHHI^ 

3d  ftWTT  «1T  cT«7T  3¥T  3ft  3gTT^  3  W  % 3TT  t  fftt  W?ft  W-fftTRT  Weft 
3Tc^m  Tjfftfttfftd  *fti  3?  3rcft  w.  ftfftr,  didnT  3ft  3wft  3ft  wgwn,  t^3^.  ^3ftft 
ct«tt  T«ft'  %  far  3ffttg  ii 

TTeNftH'iiH  3ft  ftf  3333  'dc-ftfslftft  ijfft-ftM  733T  t,  3T  (WT)  3T  33%  ftft  WeeTT 

£Ri  fftfftn  3ffts  33333  Tjfft-fftrq  ti  3^  ft  fftw  ffterraft  3ft  3titt  33  33t^  3^  t  tm  tt% 
ftfa  ft  3<T  3T3  ft!  t\  ftcl3>Kl  ft  Tj4,  ftsfRT  33T  ftftft  3TTfft  3331  eft  3  Jdftbft  3ft  ^«ft  3  Ref  3ft 
31Fjftft3T  3tftM  rftt  tl  fft  “33T  33  3H^d<u|  ”  37  “33ft!  33  33"  3lftf  ft  333T3T  RT3T  tl  ^T  33TT  3T 
de+ftft  fftf^FT  3TT^rf?rqft  ft  33T  333ft  3ft  33fft%  fftftd  33T3  R§cft  f  I  3ft  3^3  ftl  3T  T35T  331%  33T 
t  cT«TT  33%  3T3  333313  3ft  ftft  %ft  f|  f3  rjft  33fft3  3ft  elftft  30  3%  ft  WR  3ft  %3Tf  31333 
15  ftfeT  tl 


19.  Sculptural  Panel,  Mahabalipuram,  Tamil  Nadu 

Mahabalipuram  was  the  sea  port  of  the  Pallavas  and  excavations  show  that  the  town  had 
a  well  planned  water  system.  It  is  famous  for  its  Shore  temple,  rock  cut  architecture,  caves, 
sculptural  reliefs  and  rathas.  The  most  remarkable  sculptural  composition  at  Mahabalipuram 
is  the  famous  relief  attributed  to  Mahendravarman  I  or  his  son  Mammalia.  It  has  been  carved 
out  of  two  large  boulders,  with  a  narrow  fissure  between  them.  The  sculptors  have  carved 
out  celestials  like  the  sun  and  moon,  the  earth,  water  and  nymphs.  It  has  been  alternately 
identified  as  “Descent  of  Ganges”  or  Arjuna’s  Penance.  Among  the  numerous  sculptures,  a 
prominent  figure  is  of  an  ascetic  standing  on  one  leg  and  stretching  his  arms  upwards. 

This  relief  measures  nearly  thirty  metres  in  length  and  is  more  than  fifteen  metres  high. 
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20.  fTOff*,  uRd^,  TTFTW 

TO  fTO  3  ^  Tjft  t^TOT  ^  Tgt  t,  TO  3TOt  TOFT,  3TTTOI  sfk  3TTOt  3T«I 
%  TOTO  U.Ol^cfl  37f  TOTOT  TjfM'  3  3TTOT  TT^T  fTOft  TOF?  TTTOt  tl 
TOlPld ,  H^ch  TTF  T^TT  Tjffi  dTO  ^lldl  ill  TO  rftT  *T,Wl  <TI<rfl  Tjf^ 
TOdM  %  fafTO  TOTt  ^ilcfl  ill  W?  W  TOf  Tjf^  ^  <Jd4)  ^5f 

T|cl  i|  TO  dddil  ^  TOTTf  ill  TO  dddil  'ife  TOT  'll  RTO  TO)  fjfil  ^ 

^T  ^(oST .  -Hll^cll  fTOT  TfffcT  TO  TOR  TOT  it  il  l  TO?  TOT)  TOlt  TO  TOT  tl 
TO  ft#  t  TORT  tf  TOTRT  ft#  TOTOT:  TO#  Ud# ,  it#  TO  3T?f 
tt  feTOT  TOTcTT  tl  ^T5  ft#  TO  TO  tf  TO  t  fTO  TOlft  #  f  #T  T1T3 

tt  t  TO  #toi  tro  tot'  toto  fro  totot  tt  tot  i#  ti 


20.  Trimurti,  Elephanta  Caves,  Maharashtra 

The  sculpture  seen  in  the  picture  is,  one  of  the  most  significant 
sculptures  of  all  the  images  at  Elephanta.  It  is  also  referred  to 
as  Sadashiva,  Maheshwara  or  Maheshamurti.  This  three-headed 
figure  shows  different  manifestations  of  the  Lord  Shiva,  on  the  left 
(see  inset  picture),  Lord  Shiva  is  seen  with  fully  open  eyes  and  is 
wearing  a  moustache,  this  is  his  Bhairava  aspect.  In  the  centre, 
you  can  see  Shiva  in  his  benign  form  emanating  peace  and 
tranquility;  and  on  the  right  is  the  feminine  Parvati.  This  Trimurti 
sculpture  is  interpreted  as  the  three  fundamental  qualities  present 
in  the  Universe — the  Tamas,  the  Satva  and  the  Rajas  respectively. 
Some  scholars  are  of  the  view  that  although  only  three  faces  are 
shown  in  the  sculpture,  the  fourth  and  even  a  fifth  might  have 
been  envisaged  by  the  sculptors. 
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21.  tiPmhhi^ 

T^TT  TOTT  TOfT  t  ^  ?ld!«0  3  f*TT  TOW  TT  RTR  fTRZT  TTd 

«TFm  «TT  Wlf  «r4  %  M-WR  %  ^  Tftd'H  RjTFR  ^  TO  3RTT| 

^?fd  ^  %  ^TTT.  ^  %sf[fRT  (%)4hR0  ftR  %  fTT  tRTR  Rp^T  ^ 
3  ^TOFR  RRT  «TTI  ?TT  %«frfcf  3  TRR  ^T  TPR  ?JF  t,  RTRT  T^T^f  #R 
trr  *rra  ttoT  t'i  w  3R3tRr  ?jfM  Tier  RneT  r«r 

’M  TT  TO1  ^fl^dd  RsldPh4  Tt  TJTtFRd  *1T I  t#T  TT^ff  TR  Rdl^d 
^T  #  SRI 


21.  Santhom  Cathedral,  Chennai,  Tamil  Nadu 

St.  Thomas  one  of  the  disciples  of  Jesus  Christ  is  believed  to 
have  come  to  India  from  West  Asia  in  the  1st  century.  He  was 
instrumental  in  the  spread  of  Christianity  in  this  country.  Many 
years  later,  a  church  was  built  in  his  memory  at  Chennai.  The 
church  contains  a  large  hall  where  hundreds  of  people  come 
to  pray.  The  church  is  beautifully  decorated  with  sculptures  and 
stained  glass  windows  which  have  intricate  patterns  of  painted 
glass  in  rich  colours  of  blue,  red  and  yellow. 
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22.  3TfrRTRt,  TJSlf ,  TTfTW 

8^f  %  3HI-HMI4H  3FTT  TOTtl  -qft^  %T  WH  fTH 

tf  tott  tttt  s^i  ■gr#r  wft  tw^Tcr  ^  wt:  ‘st^rt’  %  tot 

3  '3fRT  TOTTT  tl  TOTO  W  TORT  f  f^F  TOjtzf  3R^  rPr  sffc  ^4  TOt 
ftqfftcT  TOf}  %  feTT  TTOFT  ftrTT  tl  3  TJeRT:  3#RJ^F  tl  TOTTO  ^Tf^t  3 
TOT  3TfR  y^ciPdd  TOtft  tl  £MlP+>  TO  t  TOTft  TOpTOT  TOp?  #  '&PH 
t,  TO  TOtf  TOTOT  f  fTOR  TTTOfr  t  sffc  TO#(  TOFT  TOf  TOjfe  3TR  Pd-TO-H 
t  TOFT  dPKH  fTOTT  tl 


22.  Fire  Temple,  Mumbai,  Maharashtra 

Around  the  8th  century  C.E.,  some  Zoroastrians  left  their  home 
in  Iran  and  came  to  India.  The  earliest  Zoroastrian  sculpture  is 
generally  known  as  the  Avesta.  The  Zoroastrians  believe  that 
man  is  free  to  determine  his  life  and  faith.  The  Zoroastrians  were 
basically  fire  worshippers.  In  their  fire  temples,  they  have  a  holy 
fire  that  burns  all  the  time.  Although  the  Parsi  community  in  India 
is  very  small,  they  are  very  close  knit  and  have  contributed  greatly 
to  the  development  and  progress  of  India. 
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23.  <nmi  mR^i^  ,  fecTi) 

mM  3  srr  c^iimRiiT  %  ■qror  %  rt*t  RrofoF  trr  $  rrt  dNf 
^IdKl  %  3TORRT  ?RTR  W  3  RsTRT  RTI  tR  wfa  Rlfa,  TTT%R, 
d<R  3TR  dlT  RRT  ■%  RR  t||<u|  RiT  a<1«=hl  ’ft  SAIIhI  ■H^Rl  ^ 
RRrfRR  13dl  ■gdeT  RTRT  3  W  ?RT  ftfttT  RRT  HpRK  TjfTRT  Rft  TR 
3  *TSt  ^  i\  TR?  f  3TR  R^  RPR  t}'  dlAj+ell  RT  TTR 

fsrfw  TRI^RI  f|  yRd=b  R^kT  %  fRTfa  f^Tf  "4,  ^Tt  RTT  TTl  Rtj  ^JCHt 

hRmK  T=r'.  ^RRf  TRT  RTR  TFRT  W  tl  fH  hPRK  3  TRT  R5T  RFM 

f  I  MpMh)  RFT  3  3dd  #T  TJRR  f  -sfT  fRRRT  RpRR  RI 

■f  l  dHM  H<Scj  ■HH’M  dl'l  IJTff  3TfT  Tpf  RTT%  7<rt  'tl  3TFR  %  «fN  t 
rt^Ptt  Tf  ''jt  R^P  %  Riy,  Rel  <j-S  tl 


23.  Jama  Masjid,  Delhi 

For  centuries,  Arab  traders  had  trade  links  with  India.  The 
region  of  Islam  was  introduced  to  India  around  the  9th  century 
C.E.  Subsequently  Indian  music,  dance,  literature  and  even  the 
building  designs  were  influenced  by  Islamic  culture. 

The  Jama  Masjid  built  by  Shah  Jahan  in  the  Mughal  period  is  one 
of  the  largest  mosques  in  Asia  and  is  a  remarkable  example  of 
Indo-lslamic  architecture  in  India.  On  important  Muslim  festivals, 
thousands  of  people  pray  together  in  this  four  hundred  years  old 
mosque.  The  mosque  consists  of  a  large  open  courtyard.  On  the 
west  side  facing  Mecca,  you  can  see  three  high  domes  (Gumbaj). 
Devotees  face  this  direction  when  they  pray.  In  the  centre  of  the 
courtyard  is  a  tank  for  ablutions  before  prayer. 
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24.  ^rnf  Tff^T,  34  M H J-| J  ,  TT3T3 

ftr®  77g34  44  HpcMcIH  4^47-74^  4^47  Wl  %  T137  447  34J447  3  f444  tl  44  347  4ft  4494T 

^  t43  ^?-'3?  7T44T4  t  4^  1577  4  4ft  Sftl  4141  3141  f  44%  441  41%!  tpr;  33^4  %t 

t  734.  1579  Tf  44  4l47  44  f44W  4174141  411  TfS  31^4  44  t  T^F  41314  %  4^-4  f  474  4f4T  444141 
41  441  34%  33  4ft  4f44  417  4FT  TJ7T14  73T44  4lt  741941  4ft  «ftl 

3TTJ4FR  414  3nj?T  4)7  47  %  41%f  t  f43  44  441  tl  734  1803  f  4£KMI  7ul4ld  fw  A  f4  TTf43  44 
4'IH<4<  sffc  73%  3  (jHplhh  4174141  411  Tt91  431  3141  t  f%  %43  T9  %  949f  47  tt  400  f%3t  73t91 
39  44T  411  4%  %  ft  79%  4%  431  3%  391  1 1 

9?%  4f47  9f747  ff  33%fl  T%3Tf441  4479  %  9f99  443  t  f99  t'  444  9374^1  33443  4741  tl  ^73% 
Tf99  %  441  419  t  f34f  414T  443  41417  tl  7T49fe41  4t4R  4%7  9f7737  %  437  f934  tl 


24.  The  Golden  Temple,  Amritsar,  Punjab 

The  Golden  Temple,  the  holiest  of  Sikh  shrines  is  situated  at  Amritsar,  one  of  the  largest  cities 
of  Punjab.  The  city  of  Amritsar  was  founded  by  the  fourth  guru  of  the  Sikhs,  Guru  Ram  Dass 
in  1577  C.E.  The  Golden  Temple  is  believed  to  have  been  built  by  his  son  and  fifth  Guru 
Arjun  Dev  in  the  year  1579  C.E.  Guru  Arjun  Dev  is  said  to  have  raised  a  temple  in  the  midst 
of  a  pool,  sanctified  its  waters  and  installed  the  Granth  Sahib,  the  holy  scripture  of  the  Sikhs, 
there. 

The  city  of  Amritsar  takes  its  name  from  the  sacred  pool,  —  Amrit  (nectar)  Sar  (pool).  In  1803 
C.E.,  the  Sikh  ruler  Maharaja  Ranjit  Singh  rebuilt  the  temple  in  marble  and  gold.  About  400 
kilograms  of  gold  is  said  to  have  been  used  for  covering  its  domes.  Ever  since,  the  temple 
has  been  known  as  the  Golden  Temple. 

The  Golden  Temple  complex  has  a  number  of  shrines  of  historical  importance,  the  most 
notable  is  the  Aka I  Takht.  To  the  south  of  the  temple  enclosure  is  a  garden  in  which  stands 
the  Baba  Atal  Tower.  The  Ramgarhia  minars  stand  outside  the  temple  enclosure. 
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